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Warner Brothers' PUBLIC ENEMY. James Cagney enjoys the company of 
screen favorite Mae Clarke in the 1931 gangster classic. For Mae's com- 
plete story see page 32. 






HAPPY BIRTHDAY 


With this issue SCREEN THRILLS ILLUSTRATED 
initiates its second season. We have attempted 
to bring you something different and entertaining 
in the field of magazines and you have responded 
heartily. Memories dwell in the minds of us ail. 
Pleasant ones of people or events can usually 
include favorite movies and screen personalities. 
Whether you have seen them recently on TV or 
thirty years ago in a theatre, ail return to life 
here. 

We have kept our promise to our readers. The 
articles we have been doing, represent the inter- 
est shown in your letters, and will continue to 
do so. STI tries to recreate the thrill each mem- 
ber of the audience experiences when a “great" 
film is shown. There is no limit to age or interest 
here. Be It SUPERMAN, BATMAN, TARZAN & DICK 
TRACY or JAMES CAGNEY, HUMPHREY BOGART & 
JOHN WAYNE or LAUREL & HARDY, BUSTER KEA- 
TON & THE BOWERY BOYS, each Issue finds them 
right on these pages. 

There are two ways to write every story— the 
hard way and the easy way. In doing a magazine 
of this nature it would be easy for us to utilize 
‘‘prepared’’ material handed out by various pub- 
licity-seeking sources and save burning the mid- 
night oil. However, this is not the case. Each and 
every story in STI represents a great deal of 


effort, which we feel has not been wasted. Consider the career articles done 
on current people or those long since vanished from active entertainment. 
This has involved intensive research and in addition, in many cases, seeking 
out the actual personality. For example: 

1) Current TARZAN, JOCK MAHONEY and ex-TARZAN, JIM PIERCE have both 
contributed extensive information for their stories. 

2) JOHN WAYNE spoke his mind about the production of his action epics, 
serials & Westerns, when he took time out from his busy schedule for an 
exclusive 4-hour interview. 

3} HUNTZ HALL topped Duke by one hour, when he detailed his career and 
the evolution of THE DEAD END KIDS, LITTLE TOUGH GUYS, EAST SIDE KIDS 
& BOWERY BOYS in this issue's special story. 

4) At great trouble and expense our staff has unearthed rare movie treasures 
dating back to silent screen days. These films have been projected and thor- 
oughly analyzed to obtain the information for various stories. 

5) Keeping up with the trends, our editors surveyed THE BEVERLY HILLBILLIES 
scene. They traced “Hillbillies’’ back 50 years in the movies and then dis- 
covered photos and information about the “original’’ BEVERLY HILLBILLIES, 
who were in movies 25 years ago. Page 7 in this issue shows these results. 

if you find your favorites are not here, we have no way of knowing about 
it. Drop us a card or letter and keep reading our writing— you’ll see we’ve 
been reading yours, as your huntber one guy, gal or film receives the full 
treatment in photos and type. This issue has more pictures and longer stories 
than ever before— sit down, make yourself comfortable and return to the 
movies' finest moments. Read on . . . 
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POEM ON THE RAN6E 

I am sending you this poem, which I hope 
you can print: 

8 creen Thrills is the mag we adore, 

Cram packed with excitement & thrills galore! 
R eading it is a pleasure to behold, 

E ach issue always is good. 

Either new or old! 

N 0 other magazine can compare with this 
mag's action and flare! 

T ops are the pictures, 

H ilarious are the quips, 

R eaiistic is the style, 

I nterviews are pips! 

Laurel and Hardy are in number three, and 
Lots of other good parts, 

S 0 go to the store, and get your mag, before 
the mad rush starts. 

Ralph Per^ 
Westchester, Illinois 

• Thanks for the compliments, Ralph. We feel 
that readers like yourself help make STI the 
magazine you enjoy so much. Suggestions for 
stories on favorites plus compliments now and 
then help keep us going. Hope you enjoy this 
issue. 

HOLD THAT TEAM 

I am a Laurel and Hardy fan. I’ve seen and 
enjoyed many of their films. I'm very happy 
that you'll be devoting more space in your 
magazine to Ollie and Stan. Maybe you can 
publish something about them everytime you 
publish your magazine. Please consider my 
suggestion. 

John Sedlak 
Kew Gardens, New York 

I enjoy your SCREEN THRILLS ILLUSTRATED 
and hope that you have many more issues. I 
wish you luck, but don't think that you will 
need it. I also enjoyed seeing something on 
my two favorite comedy stars, Laurel and 
Hardy. Please print more on them. 

William Keller 
Mount Vernon, New York 

• Without a doubt, we agree with you that 
Laurel and Hardy are "the greatest.’’ Feast 
your eyes on this issue's L ft K feature on 
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page 20. We hope to continue with bigger and 
batter stories on the boys In the future, so 
save a few laughs for the next issue. 


COSTUME CONTENDERS 
Enthused by your coverage of BATMAN & 
RCBIN, we were inspired to create our own 
costumes and impressions of the famed pair 
and how they live. 

Russ Keeler (BATMAN) 
Larry Raybourne (ROBIN) 
Cleveland, Ohio 

• Our guess Is this: should Hollywood decide 
to do a new TV series on BATMAN and ROBIN 



"ROBIN" Raybourne ft "BATMAN" Keeler 

they couldn't do a better job of costume work 
ft makeup, filad to see that we have inspired 
this creative urge In our readers. Don’t miss 
part 2 of the Bat-duo stoiy on page 12. 


MINIATURE MARVEL MOVIE 
Glad to see the SHAZAM article in SCREEN 
THRILLS No. 2, not only because I am an ar- 


dent serial fan, but also since the very title 
of the article was a free plug for a fanzine 
published by Dick Andersen and myself, also 
called SHAZAM. Enclosed are some stills from 



CAPTAIN GLUT— on land ft in air 



my latest amateur production, CAPTAIN MAR- 
VEL, in which I portray the Big Red Cheese. 
I am currently working on a color comedy 
short titled SUPERDUPERMAN, based on the 
old EC story, and also featuring Captain Mar- 
(Continued on page 6 ) 
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• Keep reading STI and keep writing to: 
Cliff HangenSCREEN THRILLS ILLUSTRATED, 
1426 E.Washington Lane,Philadelphia38,Pa. 


with your article on actor Kermit Maynard. He 
has always been a great favorite of mine. In 
the 1930’s he co-starred with his brother Ken 
in a great Western. Could you tell me the 
name of it? 

You have a great publication to be proud of 
—keep up the good work. 

Steven Dick 
Cueens, New York 

• Without a doubt the Maynard epic yen are 
thinking of Is the World-Wide production of 
DRUM TAPS, it Is the only film to prominently 
feature Ken & Kermit together and presented 
here is a very rare still from same. 


STI's RADIO STAR 

I would like to say that I recently discover- 
ed your interesting magazine, SCREEN THRILLS' 
ILLUSTRATED, and enjoy it immensely because 
it certainly brings back fond memories of 
this person’s childhood days. With the fan- 
tastic flood of magazines in stores today, I 
hope that you’ll be able to keep your publica- 
tion rolling along for a long time to come. 

I have been talking about SCREEN THRILLS 
and using excerpts from articles on my show, 
THE ROSE RECORD ROOM. Our listener poten- 
tial is 284,000 homes, covering 11 counties 
in Arizona. Along these lines, I have been 
making references to the good old days and 
"do you remember” BILLY BATSON. SPY 
SMASHER, CAPTAIN MARVEL. NYOKA and THE 
SHADOW etc. utilizing quotes from SCREEN 
THRILLS to lend a proper air of authority. I 
have enclosed a photo of myself on the air 
with STI. Keep up the tremendous work and 
may 1963 be a most happy and prosperous 
new year for you. 

Bill Rose 
KTAR Radio 
Phoenix, Arizona 
• It makes us happy to know that we have 
awakened fond Utoughts of yesterday’s great 
film favorites. 


(Continued from page 4 ) 

bles. Keep up the good work with STI! 

Don Glut 
Chicago, lliinois 
• Don, you get a big “A" for effort The cos- 
tume is tops and if it’s an indication of how 
good the film is, you may revive the produc- 
tion of serials. By the way, how did you 
achieve the flying effect? 


EAST SIDE— WEST SIDE 

I wish to congratulate you on your first 
three issues— ^11 were excellent! My favorite 
$0 far has been No. 2 because of the articles 
on my favorite John Wayne and Captain Matvei. 

The only thing that I can find wrong with 
STI is that 1) it’s not long enough, and 2) it 
doesn't come out often enough. Though i 
guess it is better to have quality than quantity. 

Seeing the movie poster of "Tim Tyler's 
Luck" brought back fond memories. This serial 
was one of the all time greats for me. How 
about doing an article on this action packed 
serial. 

While living in California i saw a lot of 
movies featuring the "West Side Kids." These 
guys were really funny. In your magazine I 
saw a few pictures of the Bowery boys. They 
looked like the West Side kids. Are the West 
Side kids and the Bowery Boys the same? 
How about the Dead End kids? 

Bob George 
St. Louis, Missouri 
• For a big surprise, turn to page 42. You'll 
find out that the films that you have seen 
starred the EAST SIDE KIDS not the “West 
Side Kids.” For ail the complete info on the 
KIDS' groups read our special HUNTZ HALL 
feature. 


Please write a story on the DEAD END KIDS. 
I enjoy them so much on Saturday at 3:30 in 
the New York area. 

I am especially interested in Huntz Hall and 
Bobby Jordan. I would appreciate your doing a 
story on them and printing a picture of them 
as they look today. 

Jane Richards 
Brooklyn, New York 
• First of all, to correct a false impression, 
the films you have been seeing are not with 
the DEAD END KIDS. WNEW-TV in the New York 
City area has been running the EAST SIDE KIDS 
series. To find out which series Is which and 
see photos old ft new of your favorites, tura 
to page 42 far HUNTZ HALL and his story. 

KERMIT and KEN 

I am 18 now and have grown up in the 
television era. My greatest thrills were pro- 
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vided up until 1959, when as television "im- 
proved” (as they say) Westerns and serials 
rapidly became defunct In New York, where I 
live, we pick up the seven New York stations 
and four from Connecticut and Philadelphia. 
Our TV screen used to be fabulously blackened 
with FLASH GORDON, DON WINSLOW, BUCK 
ROGERS. ACE DRUMMOND, JACK MULHALL, 
JOHN KING, DENNIS MOORE, DON BARRY, BOB 
LIVINGSTON, LASH LaRUE and JOHNNY MACK 
BROWN, just to mention a few. I always stay 
home now, when frequently an old Western is 
shown; that is, a major Western with many 
of the character actor greats. 

Just a few weeks ago, 1 saw MARS ATTACKS 
THE WORLD (movie title of FLASH GORDON'S 
TRIP TO MARS) and ISLE OF THE DEAD with 
Boris Karloff, at a drive-in theatre. It was 


great! I sat through the double feature all 
ni^t. 

i was particularly overjoyed and surprised 




The Beverly Hillbillies, CBS- TV’s big hit show, each 
week revives a brand of comedy aimost as old 
as the motion picture itself. Completely 
new to those unfamiliar with this 
. type of humor, even the 

V “Beverly Hillbillies’’ 

has been used before. 


E ntertainment in its purest course the slapstick hillbilly comedy, 
form should spell relaxation and which THE BEVERLY HILLBUilES 
freedom from one’s cares and wor- typifies. Back in 1&14 Mack Sennett 
ries. Too many of today’s books, made TILLIE’S PUNCTURED RO- 
plays, movies and television shows MANCE, a feature length comedy 
are built around problems so severe which was designed as a starring 
that few realize them in real life, vehicle for Marie Dressier. In the 
The escape medium that movies film the villain was played by none 
used to be, served an important pur- other than a young Charlie Chaplin, 
pose. The tensions in everyday life Basic elements of the production re- 
and international relations were for- volvsd around country girl Marie 
gotten and in their place fantastic and her problems in the big city. To 
situations were unfolded. The great a great degree elements of hillbilly 
musicals, comedies, serials, adven- comedy were present in the film. It 
ture films and such were a wonder is unlikely that this was the first 
to behold — the public loved them, use of this type of comedy, thus 
This era has passed and few mod- dating movie hillbillies back to the 
ern film & TV producers have dared motion pictrire’s earliest years, 
to attempt this sort of entertain- Throughout the era of silent pic- 
ment, lest they be severely criti- tures an infinite variety of , sight 
cized. Throwing all worries to the comedies were made. Many of them, 
wind, producer Paul Henning creat- both features and shorts, revolved 
ed TV’s BEVEI^y HILLBILLIES, a aroimd rural vs. big city situations 
surprise hit if there ever was one. — the hillbillies had arrived. 

Its wild, slapstick comedy is unlike • • 

anything else on the airwaves. Con- Stf CC0SS 

demned by some critics as lowgrade 

wasteland fare, the show has proven With the advent of radio and talk- 
to be pure and honest comedy for ing pictures, a new side of country 
the millions who desire it. There’s entertainment was revealed. The 
no reason why It shouldn’t be funny songs of the mountains, farmlands 
and acceptable too, after all the and prairies were now being heard 
‘‘Hillbilly” trend has visited us many and taken into the hearts of mil- 
times in the past, proving successful lions. A new type of audio comedy 
on most of its visits. was now pouring out from radios 

The basic humor in “hillbilly” or and theatres all over the country 
“rural” comedies is the use of fan- (and other parts of the world too), 
tastic exaggeration concerning real Records were recorded and sold by 
situations. To sum it up: a distorted the carload, the public now had new 
city dweller^s view of the country favorites. Country & Western music 
dweller. The extreme example is of performers, whose appearances were 


Wallace Besry in OLD HUTCH and Percy Kilbrid* in THE E&G AND 
1 proved thot city siickors woro no motch for fhtir "country cousins." 



previously limited to vaudeville tours 
of rural areas, were now rapidly be- 
coming international favorites. A 
new type of entertainment appear- 
ed on the scene. In this way folk 
music became an important ingredi- 
ent in relation to hillbilly comedy. 

Radio and the stage brought the 
fabulous Judy Canova to the atten- 
tion of Hollywood. Appearing in GO- 
ING HIGHBROW with Guy Klbbee 
for Warners in 1935, Judy instantly 
communicated with the audience. 
Dorothy Lamour’s 1937 THRILL OF 
A LIFETIME for Paramount, -not 
only featured Judy, but her brother 
Zeke and sister Anne. The publicity 
read: HILLBILLIES IN HOLLY- 
WOOD — The mad Canovas, Judy, 
Anne and Zeke captivate Paramount 
picture makers with their songs of 
the Florida back country in THRILL 
OF A LIFETIME. 

queen in leans 

Judy was popular, and Republic 
Pictures, quick to notice this, signed 
her to star in some of their “com- 
edies with music.” True to the classic 
hillbilly format, Judy’s films were 
great because she made them that 
way: SCATTERBRAIN (1940) saw 
our coimtry girl discovered by Hol- 
lywood, accidentally; SIS HOPKINS 
(1941) proved a worthy screen adap- 
tation of the famed stage play, with 
Judy in the lead; PUDDIN’ HEAD 
(19411 revolved around another ac- 
cidental success story— this time 
Judy became a hit on radio; 
SLEEPYTTME GAL (1942) took our 
female hUlbilly out of the kitchen 
and into the recording business; 
JOAN OP OZARK (1942) provided a 
wartime spy, background and a new 
national heroine: CHATTERBOX 
(1943) proved one of Judy’s best 
films— teamed with Joe E. Brown 
(who was also in JOAN OF OZARK) , 
Miss C. made a hero out of him de- 
spite himself; and SLEEPY LAGOON 
(1943) a farce in which the girl 
mayor cleans up the town’s lawless 
element— Dennis Day was also on 
hand to aid in the complications. All 
in all Judy Canova was as much the 
sensation of the day, when these 
films were made, as THE BEVERLY 
HILLBILLIES are today. 

Judy appeared at Columbia, then 
returned to Republic where her in- 
numerable fans thrilled to: HONEY- 
CHILE (18511, OKLAHOMA ANNIE 
(1952) . WAC FROM WALLA WALLA 
(1952), UNTAMED HEIRESS (1954), 
CAROLINA CANNONBALL (1955) 
and LAY THAT RIFLE DOWN 
(1956). Proving popular on TV in 
recent years, Judy is one of the 
unique sensations in the world of 
show business. 

weavers loom big 

Quite a few other films featured 
stories and personalities directly re- 
lated to hillbilly comedy. Composer- 
country music singer Pinky Tomlin 


demonstrated a restrained rural 
comedy technique when he entered 
the movies. (“The Object of My Af- 
fection”, was one of his many songs 
that brought him national popular- 
ity.) In 1936-37 producer Maurice 
Conn starred Pinky in four singing 
comedies — ^WITH LOVE AND KISS- 
ES, SING WHILE YOU’RE ABLE, 
THANKS FOR LISTENING and 
SWING IT PROFESSOR. Playing the 
role of “Dr." Homer Tompkins P.L. 
(Professional Listener) in THANKS 
FOR LISTENING, Pinky serenaded 
his patients as he soothed their 
nerves. A good singer with a warm 
personality, he also adapted very 
well to the comedy scenes in his 
films. Pinky Tomlin is a good ex- 
ample of the singing personality 
v7ho made the switch to “hillbilly- 
type" comedies with ease. In 1938 
he was featured in DOWN IN “AR- 
KANSAW," the film that launched 
perhaps the most famous hillbilly 
group in motion pictures — The 
Weavers. 

Billed as “The Weaver Brothers 
and Elviry”, the group was well es- 
tablished on stage and radio when 
they entered motion pictures. Con- 
sisting of Leon “Abner” Weaver plus 
brother Prank “Cicero” Weaver and 
his wife Elviry, the group was an 
instant hit when featured in the 
movies. Warners’ hillbilly comedy 
SWING YOUR LADY ( 1938 ) with 
Humphrey Bogart gave them a big 
boost and then Republic featured 
them in DOWN IN “ARKANSAW” 
( 1938 ), which started their cycle 
rolling. Each of their films was shot 
with leading casts, top production 
values and excellent directors. Of 
all the “hillbilly” groups in the his- 
tory of the entertainment industry, 
The Weavers are the closest to what 
might be considered the model from 
which the current “Beverly Hillbil- 
lies” are patterned. Their films 
rightfully deserve the term classics, 
as they were unique in their day or 
any day. Those millions who have 
seen the Weaver Brothers and Elviry 
on the screen can never forget: 
JEEPERS CREEPERS ( 1939 ), IN 
OLD MISSOURI ( 1940 ) , GRAND OLE 
OPRY ( 1940 ), FRIENDLY NEIGH- 
BORS ( 1940 ), ARKANSAS JUDGE 
( 1941 ), MOUNTAIN MOONLIGHT 
( 1941 ), TUXEDO JUNCTION ( 1941 ), 
SHEPHERD OP THE OZARKS 
( 1942 ), THE OLD HOMESTEAD 
( 1942 ) and MOUNTAIN RHYTHM 
( 1943 ). A perfect blending of com- 
edy, music and drama, the Weaver 
films will never be equalled. 

off /off! fit 

Down through the years rural or 
hillbilly comedy has played quite an 
important part in the development 
of the movies and the entertain- 
ment industry in general. Quite a 
bit of footage has been devoted to: 
LUM ’N’ ABNER, Bob Bums, SCAT- 
TEBG(X}D BAINES (Guy Kibbee), 
Andy Griffith, Wallace Beery, MA 



Elly 

BEVERLY HILLBILLIES as $h« scerad 
"ball gown." 



Judy Caitova, "puoon of fhe Hillbilly Semn." as sh* was romanced 
by Eddie Foyi Jr, in Republic's 1951 production of HONEYCHILE 
in Trueolor 



Judy Canevo, Director Gtorge Arehainboud, sister Anne Conova 
and brother Zeke in a rare candid shot from Paromounfs THRILL 


OF A LIFETIME. 



A SCREEN THRILLS ILLUSTRATED EXCLUSIVE: The "orlginol" BEV- 
ERLY HILLBILLIES as they appeared in Edward Finney's 1938 pro- 
duction of ROLLIN' PLAINS. This photo was enlarged from the 
original motion picture film! 

Hillbiliv Arthur Hunnicutt invaded the Army when he tangied with 



AND PA KETTLE (Marjorie Main & 
Percy Kilbride) and others. In ad- 
dition, hillbillies have invaded other 
types of films mixing mayhem with 
Such city slickers as Abbott & Cos- 
teUo (COMIN' ROUND THE MOUN- 
TAIN— Universal 1951) and “Bowery 
Boys” Huntz Hall & Leo Gorcey 
(FEUDIN' FOOLS — ^Monogram 1952) . 
Yes, com has always turned into 
coin when exploited in the correct 
manner. Actually, the Western mov- 
ie, first cousin to the hillbilly film 
has utilized performers In starring 
roles who might have followed the 
path of the Weavers if not for a 
change in the course of their careers. 
Such personalities as: Gene Aut^, 
Roy Rogers, Max Terhune, Britt 
Wood, Tex Ritter and Eddie Dean 
all share a similar country music 
performing background. Somewhere 
in their careers each experienced a 
change of events which directed 
them into Westerns, or so it seems. 
Currently Eddie Dean has become a 
“regular” on TV’s BEVERLY HILL- 
BILLIES (he plays Police officer 
“Eddie Dean”) which certainly 
proves something. Apparently, with- 
out a horse a singing cowboy is a 
hillbilly, or is he? 


^Wginal” 

Beverly 

Hillbillies 

A little known fact, is the exist- 
ence of a popular country-Western 
singing group known as the BEV- 
ERLY HILLBILLIES back in the 
1930’s. Top performers of that day, 
they were also featured in such 
movies as MEET THE BOY FRIEND 
with David Carlyle (Republic 1937) 
and ROLLIN’ PLAINS with Tex Rit- 
ter (Edward Finney Prods. — Grand 
National 1938). Still active today, 
Elton Britt and former leader Zeke 
Manners are leading recording ar- 
tists for ABC-Paramount (ie. THE 
WANDERING COWBOY) . Their cur- 
rent publicity speaks about the old 
days: 

Abouf this time, popular musical 
history was heing made on the Pa- 
cific Coast — The Beverly Hillbillies, 
headed, by Glen Rice and Zeke Man- 
ners had become the sensation of 
Movietoum. Broadcasting from 
KMPC in Beverly Hills, the group 
had attracted so much attention 
that Zeke and Glen flew to Arkansas, 
up into the Oearks, on a hunt for 
more ideas and talent. . . . Upon El- 
ton’s arrived in California, he loas 
an immediate sensation. The Bever- 
ly Hillbillies broke all existing rec- 
ords at Grauman’s Chinese Theatre, 
the Pontages and the Palace in Los 
Angeles, where they were held over 
for an unprecedented six weeks. 






reining 


royalty 


Irene Ryan, a veteran of almost 
every entertaining medium stars 
each week as “Grannie”. Featured 
with her late husband, Tim, the two 
were prominent in radio (THE TIM 
AND IRENE RYAN SHOW) . motion 
pictures (as “Tim and Irene” in Ed- 
ucational Pictures' short subjects), 
etc. In recent years Irene Ryan has 
appeared in numerous films & TV 
shows; THE DENNIS DAY SHOW, 
COMEDY HOUR, MAKE ROOM FOR 
DADDY and BRINGING UP BUD- 
DY. 


Pinky Tomlin, one of the faiented 
singers who mode the tronsition 
to o type of hillbilly -eomedion 
on screen, in Maurice Conn's pro- 
duction of SING WHILE YOU'RE 
ABLE. 


With the start of CBS-TV’s BEV- 
ERLY HILLBILLIES Show the past 
has become the present. Although 
rural comedy has been present on 
bther TV shows (ie. THE REAL Mc- 
COYS with Walter Brennan), the 
BEVERLY HILLBILLIES is the first 
current TV series to return to the 
zany type of entertainment that the 
movies used to provide. Choosing his 
cast carefully, producer Paul Hen- 
ning selected fohr talented perfor- 
mers as his stars. As “Jed”, leader of 
the Clampett clan, a man who has 
made his mark on show business as 
a comedian, actor, songwriter, sing- 
er and dancer— Buddy Ebsen. Born 
Christian Ebsen, Jr. in Belleville, 
Illinois, Buddy’s first big hit was in 
the 1932 musical revue, FLYING 
COLORS. Although famous in recent 
years as the co-star with Fess Park- 
er, in Disney’s DAVY CROCKETT 
series he has been featured in quite 
a few motion pictures: CAPTAIN 
JANUARY, GIRL OF THE GOLDEN 
WEST, BREAKFAST AT TIFFANY’S 
and THE INTERNS show the variety 
of his talents. 


An original fheafre disploy card from Republic's TUXEDO JUNC- 
TION. On fhe left, ElvIry, Cicero and Abner Weaver give Frankie 
Darro and Sally Payne the benefit of their homespun philosophy. 


Comparative newcomers to show 
business, Donna Douglas (“EUy 
May”) and Max Baer (“Big Jethro”) 
still have quite an impressive list of 
credits between them. Donna has 
been in films; CAREER, LIL ABNER, 
LOVER COME BACK and on TV: 
THE TWILIGHT ZONE, THE UN- 
TOUCHABLES, DR. KILDARE and 
77 SUNSET STRIP, proving quite an 
attractive eyeful in anything she 
does. Max Baer entered show busi- 
ness with an athletic background 
and has also been prominent on TV : 
77 SUNSET STRIP, MAVERICK, 
HAWAHAN EYE, FOLLOW THE 
SUN and THE ROARING 20’s. When 
you add them all up you get total 
enjoyment for the hour they’re 
on every week. A trend without end, 
THE BEVERLY HILLBILLIES and 
their kind will live on to entertain 
forever. EHD 


Mack Scnnett, qaiding light of many an early "eauntry eamedy.” at 
characterizatian 







PART 2 


The amazing crime-fighting duo is back in theatres by 
popniar demand! Now iet’s took at the reasons for their 

screen success. . . . 


C OLUMBIA S two 15-chapter seri- ance, coupled with a tremendous world-wide fame and is particularly 
als proved so popular at the na- rise in the cost of filming, resulted known for the fact that he although 
tion’s boxoffices that both have since In the death of two once-thriving of Irish descent, has portrayed char- 
been reissued, the first film now be- forms of entertainment — the "B” actera depicting so many different 
ing exhibited for the third, time! Western or “series” film and the nationalities on the screen 
This original chapter play, BATMAN, chapter play. TV's own type of half- Robert Lowery, the star of NEW 
first released in 1&43, was revived In hour "series” film has tried but, for ADVENTURES OF BATMAN A1«D 
1954 and is currently making the dyed-in-the-wool action fans, never ROBIN, has had a long and reward- 
rounds of theatres again. The 1949 quite succeeded in filling this gap ing career in action and’ adventure 
NEW ADVENTURES OP BATMAN in the "matinee market.” films and Is currently to be seen in 

AND ROBIN was brought forth for There are many popular actors the recent release YOUNG GUNS OP 
the second time in 1957 and may and behind-the-camera personalities TEXAS. Lowery's "Robin” Johnny 
soon get the third run that BAT- involved in the making of these Duncan, was prominent in some of 
Man is enjoying. films, too. BATMAN featured the up- Monogram’s "East Side Kids” pro- 

Many factors are responsible for coming Lewis Wilson, an ex-Broad- ductions. Lyle Talbot (Police Com- 

the continuing success of these epi- way actor, in the title role and Robin missloner Gordon) was one of the 

sodes. The comic books still get wide was played by Douglas Croft, a early talkies' most active leading 

circulation among fans and every youthful thespian who had special- men before switching to character 

few years there is a new generation ized in enacting the younger edition parts. Jane Adams (Vicki Vale) was 

of youthful admirers who have not of such famous stars as James Cag- seen in many Universal features in- 

seen the flesh-and-blood counter- ney in YANKEE DOODLE DANDY, eluding HOUSE OP DRACULA and 

parts of their heroes. Also contribut- Gary Cooper in PRIDE OP THE some Kirby Grant Westerns in which 

ing is the fact that the production YANKEES and Glenn Pord in she was billed as “Ponl” Adams, 

of new serials has been completely PLIGHT LIEUTENANT. J. Carroll Spencer Gordon Bennet, the' di- 
abandoned by Hollywood’s studios. Naish who brought to screen life the rector of NEW ADVENTURES, was 

The recent drop in theatre attend- maniacal Doctor Daka, has enjoyed more than qualified for the task. 
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Ceming to fh* rescue of zombie-ized Martin Worren (Gus Glossmiro) ond Linda (Shirley Patterson), 
Batmen ond Robin (Lewis Wilson ond Douglas Croft) made « neat paekoge of Dr. Doka (J. Carroll 
Naish). 


-S3f- 



This veteran of the motion pictures 
specialized in the cliff hanger and 
directed more than 50 of them dur- 
ing his long career. A former actor- 
stuntman, he megged his first serial 
in 1&25 and his last in 1956. This 
was Columbia’s BLAZING THE 
OVERLAND TRAIL starring Lee 
Roberts and Dennis Moore, which 
also, as of this date, remains the 
last motion picture serial ever made 
in this country. It is doubtful if 
there will ever be another. 

An interesting procedure in itself 
is the marketing or promoting of a 
feature or serial to the movie-going 
public. Outside of people in the in- 
dustry only the most avid film col- 
lectors and historians see the ’’press- 
books” prepared for motion pictures. 
Some of these are very elaborate and 
contain ideas on how theatre man- 
agers should conduct their local 
campaigns to “sell the picture.” 

Included in the BATMAN press- 
book are the usual reproductions of 
the various “ad cuts” available for 
insertion in the local paper, ideas 
for contests plugging the movie and 
suggestions- for street ballyhoo 
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iFmm ifi ‘xiECTM couKS'Am 'mrumms 


>.^bfmmHH[j-hodocedhmmm 


("Send out a XtaXly man wearing a 
Batman costume, . . . Have him dis- 
tribute Aeralds wherever youngsters 
congregate — school areas, soda foun- 
tains, playgrounds, athletic fields, 
etc. Signs on his back and chest 
might also carry the message of your 
serial playdate.") Local exhibs are 
also urged to promote “Batman Sun- 
daes” at soda fountains, award “Bat- 
man Trophies” to deserving com- 
munity-minded youths and form 
“Batman Clubs” complete with 
membership cards. And for small 
town newspapers without staff mov- 
ie critics, ‘‘prepared review^* are 
supplied, leaving blank spaces for 
filling in the name of theatre and 
playdate. The following is an inter- 
esting example culled from the 
pressbook on NEW ADVENTURES OF 
BATMAN AND ROBIN: 

"Tile incomparable Batman and 
Robin, the boy loonder, are back on 

YoutlifHl v«teroii Bob Lowory— 
Batman No. 2— unmaskod! 


A reproduction of the exciting "Six-Sheet" poster prepared for the 
1949 chapter play. ® 1 ms National PArlftSicalPi^Iicatfont.Inc. 

NEW ADVENTURES OF BATMAN AND ROBIN pitted the famous 
pair against the hooded "Wizard" who had stolen a "remote con- 
trol machine." 


® 1963 NotiofMi P«ria«il<al Puilkatlans, It 


the . . . Theatre screen in one of 
the most exciting cfmpter plays in 
recent years. “New Adventures of 
Batman and Robin,” Columbia Pic- 
tures’ super-serial uhth Robert Low- 
ery and John Duncan featured in 
the title roles, is cevXered about a 
government research plant working 
on a “remote control machine,” cap- 
able of stopping instantly all rail, 
automobile or plane traffic. 

It is the theft of this machine by 
a masked, mysterious figure knoum 
as the Wizard which precipitates the 
breathless “New Adventures of Bat- 
man and Robin.” These sensational 
crimefighters are called in to help 
recover the weapon, and to smash 
the nefarious gang seeking to rule 
the area. 

The first chapter of “New Adven- 
tures of Batman and Robin”, which 
is scheduled for . . . Theatre show- 
ing every . . . thereafter, ends sus- 
pensefully with Batman and Robin 
in an airplane which is set afire and 
exploded via the Wizard’s stolen “re- 
mote control machine.” 

In addition to Lowery and Dun- 




1 $ 1M3-Na»iMei Parlo^ttal P'^lkotianfi !»«. 


Th« WItard and hii htnehmen hava Vicki Vale (Jane Adams) In their clutches. Will she be rescued In 


time? 



Batman (Bob Lowery) surveys the situation ond outlines a plan of 
attack to Robin (Johnny Duncan). ©iw3Mti«BnoiPtri»^iMiPt*biUflfi*ni, in<. 


can, both of whom seem to be un- 
usually well cast in their tasking 
roles, ‘‘New Adventures of Batman 
and Robin" includes among its cast 
such players as Jane Adams, Lyle 
Talbot and Ralph Graves. 

Spencer Bennet directed the chap- 
ter play from the screen play by 
George H. Plympton, Joseph F. Po- 
land and Royal K. Cole. The serial 
is based upon the well-known Bat- 
man comic magaeine feature appear- 
ing in “Detective Comics" and “Bat- 
man" magazine. Sam Katzman pro- 
duced." 

We have received many letters 
from readers In different parts of 
the country stating that STI’s first 
Batman article was the perfect com- 
panion to a local showing of the 
movie serial. So, if the theatre near- 
est you hasn^ yet booked it, or per- 
haps the manager doesn’t know that 
it’s available, speak to him about it. 
Clamor for it and show him these 
popular articles. For he will do great 
business and you’ll have the time of 
your life as you thrill for the first, 
or second, or third time to the amaz- 
ing screen adventures of mighty 
Batman and Robin, the boy won- 
der! end 



DANGEROUS 


Milburn Stone, TV’s kindly Doc Adams, 
has proven the scourge of innumerable 
movie villains and heroes alike in his 
more than 25 years on the screen. 




YOUR FAVORITE COMIC 
STRIP IS IN THE 
MOVIES NOW---! 


TAILSPIN TOMMY! BETH LOU! SKEETER! 

Meet your friends of the "funnies" face to face 
. . .in a swell, entertaining hour of laughs and 
thrills! You1i grin and love every minute of it! 


MIONOQItMl nCTWES 


TAIlSPIN 


MYSTtRY PlAHi 


JOHN TRENT 

MARJORIE REYNOLDS 
MILBURN STONE 


tr 

PAUL MAIVERN 

6E0ICE W/^GNEI 
tagiimlir h MUl ICHOrillD 
mJjohm west 
O rifiHj amr it KM. EOHtST 


This original newspaper ad Is from the first of 
Monogram's 1939 "Toilspin Tommy" series. 'Mil- 
burn Stone played "Skeeter" in these adaptations 
of the Hal Forrest comic strip. 


T O today’s younger television audience Miibum 
Stone is known only as the affable country doctor 
on CBS-TV’s GUNSMOICE. To countless others how- 
ever, he is a two-flsted he-man who has battled 
through many of Hollywood’s more rugged action 
epics. A popular hero in starring roles, Mil has also 
put his great dramatic talent to use in quite a few 
sinister characterizations. Serial star, G-Man, comic 
strip hero, wild animal trainer and larcenous master- 
m'ind; these are but a few of the movie faces of 
Milburn Stone. 

Born in Burrton; Kansas on July 5, 1904. Mil entered 
a show business oriented family, as Broadway star 
Fred Stone was a cousin. Attending elementary and 
high school in Kansas, Milbum’s scholastic achieve- 
ments won him a Congressional appointment to the 
U.S. Naval Academy at Annapolis. A wonderful turn 
of events, but not for our young hero, who had de- 
cided to become an actor. Joining the Helen B. Ross 
stock company, Mil started on his journey to fame as 
he toured the midwest. The months rolled by and new 
theatre groups were the order of the day— Alien- 
Names Players, Harold Inglish Players and the Wal- 
lace Bruce Company. Proving his versatility, Milburn 
hit the vaudeville stage and wowed audiences as a 
song and dance man. 

The next step was inevitable — ^the bright lights of 
Broadway. Here Miibum Stone hit it big in Sinclair 
Lewis’ THE JAYHAWKER and other dramatic ve- 
hicles. Then an illness in the family forced a trip to 
California’s sunny climate upon Mil. Hollywood, **City 
of the Stars”, a place just loaded with aspiring ac- 
tors, was no town to find work in during the tough 
depression days of the mid 1930’s. However, talent has 
a way of shining through and the producers saw a 
filmic future for Mil. THE MILKY WAY with Harold 
Lloyd (Paramount 1935), THE PRINCESS COMES 
ACROSS with Carole Lombard (Paramount 1936) and 
CHINA CLIPPER with Humphrey Bogart (Warners 
1936) were the type of top productions that Milburn 
started out in. 

In 1936 Republic Pictures lensed THE THREE MES- 
QUITEERS, first of their famed series, and starred 
Bob Livingston, Ray Corrigan and Syd Saylor in the 
lead roles. Casting Milburn Stone in a strong featured 
role, as a pal of the Mesquiteers, Republic pointed this 
actor in the direction of action and adventure films. 
As it turned out this was the right direction, and the 
public went big for Mil who became a full star the next 
year. Law and order triumphed as Monogram put 
him in the hero’s spotlight in FEDERAL BULLETS 
(1937) . Placing Stone in key roles, Monogram Pictures’ 
executives were very happy with his performances in: 
THE THIRTEENTH MAN with Weldon Heybura, AT- 
LANTIC FLIGHT with Dick Merrill and BLAZING 
BARRIERS with Frank “Junior” Coughlan & Jack 
Randall (all 1937 productions) . 1938 saw Mil star in 
Monogram’s PORT OP MISSING GIRLS with Harry 
Carey (a close friend of his) and Judith Allen, while 
he was featured in Universal’s SINNERS IN PARA- 
DISE with Bruce Cabot and Warners’ CRIME SCHOOL 
with Humphrey Bogart and the Dead End Kids. Among 
his other chores that year, he started down the trail of 
villainy in Columbia’s CALIFORNIA TrRON'ITER as 
he menaced Western star Buck Jones. 


W ITH the new year of 1939, Monogram again called 
Mil to action. Producer Paul Malvern was prepar- 
ing a series of six “Tailspin Tommy” feature films and 
needed someone to play the part of “Skeeter”, one of 
the leads in the series. In this new adaptation of Hal 
Forrest’s famed comic strip, John Trent was "Tailspin 
Tommy” and Marjorie Reynolds played “Betty Lou”. 
After seeing some footage of Miibum Stone in action, 
Forrest agreed with Monogram executives that he was 
the perfect choice to portray the happy go lucky 



“Skeeter”. The cameras rolled and MYSTERY PLANE 
got the series off to a good start, STUNT PILOT, SKY 
PATROL and DANGER PLIGHT followed, and although 
the films received excellent reviews, the series was 
cancelled after only these four pictures. 

Needless to say, this didn’t disrupt Milburn’s career 
in the least. January 1940 viewed the release of Mono- 
gram’s CHASING TROUBLE which co-starred Mil and 
popular young adventurer Frankie Darro. Our hero 
then slugged it out in: ENEMY AGENT with Richard 
Cromwell and FRAMED with Prank Albertson (Uni- 
versal 1940) , COLORADO with Roy Rogers (Republic 
1940) and THE GREAT PLANE ROBBERY with Jack 
Holt (Columbia 1940). Republic, delighted with the 
Stone style of action, signed him for \hree more two- 
fisted roles in 1941— PHANTOM COWBOY & DEATH 
VALLEY OUTLAWS with Don “Red” Barry and THE 
GREAT TRAIN ROBBERY. This action saga of the 
rails starred Bob Steele as a railroad detective. Mil- 
burn played his racketeer brother and to this day is 
still quite proud of the fight that he and Bob realis- 
tically staged in that film. REAP THE WILD WIND 
with John Wayne (Paramount 1942), SHERLOCK 
HOLMES FACES DEATH with Basil Rathbone (Uni- 
versal 1943) and GUNG HO! with Randolph Scott 
(Universal 1943) added to Milburn’s already impressive 
list of screen credits. 

Signed to an exclusive contract by Universal Pic- 
tures, Mil was chosen to play the hero in 1943’s CAP- 
TIVE WILD WOMAN. An interesting sidelight to this 
production concerned the use of animal training stock 
footage from the 1933 BIG CAGE, which starred Clyde 
Beatty. New closeup footage of Milbum (as a perform- 
ing animal trainer) was shot and matched the old 
footage very well, due to the similarity in appearance 
between Stone and Beatty. 


W ITH Milbum xmder contract to Universal, he ap- 
peared in every conceivable type of film that they 
produced — ^Western, comedy, musical, drama, horror 
etc. Serials were no exception and I944's GREAT 
ALASKAN MYSTERY starred Mil as hero Jim Hudson, 
protector of the “Peratron” ray machine. The film had 
an Alaskan setting and required the star to run, fight 
etc. in heavy cold weather outfits. Of course, these 
scenes were shot in near tropic California locations, a 
fact which downed Mil with a severe illness after only 
half the serial was completed. A robust athlete, this 
was one of the rare times he was struck this way. The 
producers suspended production until Milbum recov- 
ered, when the film could finally be completed. The 
next stop was 1945’s MASTER KEY which again boast- 
ed the future doctor in a starring serial role. Another 
chapter play, THE ROYAL MOUNTED RIDES AGAIN 
(1945' featured Mil as the villain who did his best to 
prevent Mountie Bill Kennedy from riding again. In 
the end law and order triumphed as the script dic- 
tated. 

As time progressed Milbum turned away from ac- 
tion films and exposed his dramatic talents in many 
fine productions. In 1949, two half hour TV shows he 
had done were re-edited and distributed by Film 
Classics as a feature film, THE JUDGE. With the ad- 
vent of regular Wide Screen and Cinemascope, Mil 
prominently appeared in numerous multicolored pro- 
ductions — THE LONG GRAY LINE with Tyrone Power 
(Columbia 1^) , WHITE FEATHER with Robert Wag- 
ner (20th Century Fox 1955) , SMOKE SIGNAL with 
Dana Andrews ^Universal 1955) and THE PRIVATE 
WAR OF MAJOR BENSON with Charlton Heston 
(Universal 1955) to name a few. Then GUNSMOKE 
came along and in the guise of Doc Adams, Mil hit 
the CBS-TV trail with James “Marshal Dillon” Arness. 

TV doctor, vaudevillian, action star and skilled ac- 
tor — all these are Milbum Stone, one of the "greats.” 



Villain Milburn holds here Bill Kennedy at boy in 
Universal's 1945 serial. THE ROYAL MOUNTED 
RIDES AGAIN. 


Hero Milbum aims "Peratron" ray maohine with 
the aid of Ralph Morgan and Marforio Woavor. 
(THE GREAT ALASKAN MYSTERY— 1944 Univors- 



al serial) 


his athletic prowess. (THE 
GREAT ALASKAN MYSTERY) io 


LAUREL & HARDY 

COMEDY’S GREATEST TEAM 


in the history of motion picture comedy, above all other humor duos. Plain Stan and 
two men have distinguished themselves Ollie, as the world knows them, they have 
as a team that is head and shoulders gladdened the hearts of untold millions. 


S TAN laurel and Oli^r Hardy 
represent more than movie com- 
edians— they are a phenomenon. To- 
day, L & H popularity Is at an all- 
time high even though no new “live” 
films are being made. The death of 
Oliver Hardy on August 7, 1957 sad- 
dened the world and ended forever 
the chance of any more films. 
Throughout the 1950’s (their last 
film, ATOLL K, also known as 


UTOPIA was released in 1950) hope 
and plans both fostered the thought 
of new L & H comedies. Today, Lar- 
ry Harmon Studios of Hollywood has 
a Laurel & Hardy cartoon series In 
the works. In connection with this 
an L & H comic book, children's 
games and other bits of parapher- 
nalia are currently being marketed. 
A new popularity has proven a lit- 
tle too late. 


A mid-1950’s article in TV GUIDE 
expressed the situation without 
pulling any pimches. Entitled NO 
LAUGHING MATTER, the story de- 
picted and told about a great team 
ready to make some new films, pos- 
sibly for TV. Speaking about their 
appearance as the subjects of Ralph 
Edwards’ THIS IS YOUR LIFE, and 
about the use of their films on TV, 
Stan Laurel was quoted as saying: 


"/f teas a staggering experience. 
Babe and I are both great television 
Ians, and we^ve been planning to do 
somethiTvg on TV. But v>e certainly 
never intended to start out on an 
unrehearsed network show! . . . We 
made dll the films on salary and 
everybody figured the life of a movie 
then was five years. Its a little dis- 
turbing to see ourselves on TV now. 
Wdre being used to sell products we 






















An extremely rare phetogroph from the 1930 MGM production of ROGUE SONG. A film not generally 
seen in recent years. Stan and Ollie were called in to add the laughs to this feature which starred 
Lawrence Tibbett, who is shown with them here. 


never heard of, and someone else is 
making all the money." Outside of 
the U.S.A. Laurel and Hardy films 
continue to be even more popular 
than they are here. L & H imitators 
have been" grabbing up the profits, 
outside of the U.S., for many years. 
In addition, foreign countries have 
their own names for the real Stan 
and Ollie — Germany: DICK and 
DOOF, Spain: EL GORDO and EL 
FLACO, and Sweden: HELAN and 
HALVAN. With a market like this 
ready and waiting it is a tremend- 
ous loss to the world that some clev- 
er producer didn’t harness the tal- 
ents and energies of Laurel and 
Hardy for something new. In the 
TV GUIDE story, Stan Laurel com- 
mented on the plans they had in 
minH f/^r 'TV* nJfin- 


ning a TV show, though we don’t 
want to talk about it yet. But it 
won’t be live. We made a hit in the 
movies because our pace made slap- 
stick funny. Instead of just hitting 
someone in the face with a pie, we 
slowed down and showed our reac- 
tions. Reactions make slapstick fun- 
ny. For that you need film." 

For all Laurel & Hardy fans there 
is a fabulous book on their film ca- 
reers and backgrounds. A tremend- 
ous work by John McCabe, MR. 
LAUREL AND MR. HARDY, publish- 
ed by Doubleday, is the definitive 
work on Stan and Ollie. In it author 
McCabe establishes Stan Laurel’s 
tremendous creative background. 
Prom childhood to the English mu- 
sic hall stage and motion pictures, 
Mr. L received the schooling and ex- 


perience that was to back him up 
in directing the filmic career of 
Laurel & Hardy. Interesting inci- 
dents concerning the productions 
from a behind-the-scenes viewpoint 
plus a complete listing of all the 
L & H films make this a valuable 
item in anyone’s home library. 

Continued showings of their pop- 
ular sound films on television, plus 
theatrical showings of their silent 
films in Robert Youngson’s comedy 
compilations (ie. GOLDEN AGE OP 
COMEDY and WHEN COMEDY WAS 
KING) have kept Stan and Ollie 
well exposed before the public. 

T he fabulous Stan Laurel & Oliver 
Hardy, originally teamed in the 
era of silent movies, could well en- 


tertain audiences in their sound 
films without need of elaborate dia- 
logue. In fact, many of their “talk- 
ies” have little talk in them. How- 
ever, as they made the transition to 
sound with such grace, their voices 
did become an integral part of their 
comedy. Stan Laurel’s various illog- 
ical conclusions, to some of Oliver 
Hardy’s plans, were skilled uses of 
juggled words. In return, OUie would 
cpme up with a “profoimd” answer 
which of course complicated mat- 
ters even more. Return to the days 
of laughter unlimited as you read 
some of their original lines, exactly 
as they spoke them in the L & H 
screen classics of yesteryear. Just 
imagine the voices of Stan & Ollie 
in action as you glance down the 
page. 

In THE LAUREL AND HARDY 
MURDER CASE (1930) , Oliver Hardy 
discovers the following notice in a 
newspaper and decides to quiz Stan 
about it: Legal Notice! WUl the heirs 
to the $3,000,000 estate of the late 
Eherieezer Laurel be at the Laurel 
Mansion, Dover Road, at 8 o’clock 
tonight for the reading of the will. 
Just listen to how they discussed 
this momentous situation thirty- 
three years ago — 

Ollie: “Scy, was your father and 
mother’s name Laurel? Where were 
you torn?” 

Stan: "J don’t hnow.” 

Ollie: Fancy not knowing where 
you were torn.” 

Stan: “W^l I was too young to re- 
memter. How do I know where I was 
torn?" 

Ollie; "Did you once tell me that you 
had an uncle?” 

Stan: "Why?” 

Ollie: "Now we’re getting some place. 
Is he living?” 

Stan: "No. He fell through a trap 
door and troke Ms neck.” 

Ollie: "Was he tuUding a house?” 
Stan: "No. They were hanging him.” 
Ollie then shows the notice in the 
newspaper to Stan who replies: 
"Three million dollars! Is that os 
much as a thousand?” 

Ollie: "Why man alive, it’s twice 
ds much.” 

Stan: "Geee Whizzz! And is if all 
mine?” 

Ollie; "If I can convince them that 
you’re the heir, toe’ll te living in 
luxury the rest of our lives. Now you 
just-leave everything to me.” With 
these concluding words the pair 
leave for Laurel Mansion. Just as 
you’d guess in a “murder case”, they 
arrive at the house at night, in the 
middle of a torrential thunderstorm. 
Ollie turns to Stan and comments: 
"What a teauUful home — and what 
luxury, and to think it's all ours.” 
Stan: "What do you mean, ours? 
It’s mine!” 

Ollie: "There you are, just like all 
the rest of them. Sitting on top of 
the world and turning down your 
test pal, your henefactor. I might 
have known it. Well, goodbye and 





A casual pointer, Stan gets te the seat of the situation in THE 
SECOND HUNDRED YEARS. 


These silent musicians starred in 1928'$ YOU'RE DARN TOOTIN'. 


Getting Into the strongest places, our convict friends awaited THE 
SECOND HUNDRED YEARS (1927). 








Faverftts of tht regiment in BONNIE SCOTLAND (1935) 


good luck. Twas ever thus!" 

Stan: "Oliver, are you really going?” 

With this Ollie nods yes and Stan 
smiles. Ollie, thinking he was only 
kidding, walks back to where his 
friend is standing as the storm rages 
on outside. As he comes over to Stan, 
Instead of an apology, Stan hands 
him an umbrella to take with him 
when he leaves. 

These scenes are just as funny to- 
day as when they were originally re- 
leased. A lasting approach to humor, 
the Laurel &, Hardy contribution to 
entertainment can never be dupli- 
cated. In reality the man behind 
each of their pictures was Stan 
Laurel. Carefully planning all of 
their visual routines and gags, he 
actually was responsible for much 
of the direction of their films al- 
though other directors received the 
credit on screen. 

In their feature film classic of 
1937, WAY OUT WEST, Stan received 
screen credit. The full screen title 
reading "A Stan Laurel Production” 
left no doubt in the minds of many 
as to who deserved the accolades for 
the actual planning of the picture. 
One of their most hilarious features, 



This photp dftmpnsfratts hew in ell Laurel and Hardy films, "semt' 
thing interesting was always going on." 


the comedy in the film was mostly 
visual. However, their inimitable di- 
alogue once again crept into the ac- 
tion. 

They deliver a deed to a valuable 
mine to Sharon Lynne, who pretends 
to be "Mary Roberts”. In reality, 
Rosina Lawrence is “Mary” and the 
boys go into action when they dis- 
cover their error. 

Stan: "You knowt lohaf” 

Ollie: "What?” 

Stan : "I think we^ve given that deed 
to the wrong woman. That’s the first 
mistake wei’ve made since that guy 
sold us the Brooklyn Bridge.” 

Ollie: "Buying that Oridge was no 
mistake. That’s going to be worth a 
lot of money to us someday.” 

Comedy without equal, the films of 
Laurel and Hardy represent a treas- 
ure for the ages. Like a great book, 
painting or sculpture, their films are 
valued works of art. Today, after 
about 50 years in show business, Stan 
Laurel still retains the fertile imag- 
ination that has given so much to 
society. Perhaps if we're lucky he 
might come out of retirement to con- 
tribute more creative humor to a 
world sadly in need of it. A guiding 
light behind the classics, today’s top 
comedians constantly seek his ad- 
vice. We wish the best to Mr. Laurel 
in health and good fortune, he has 
proven a good friend to all. END 


SCREEN THRILLS ILLUSTRAT- 
ED will return with more on 
Stan Laurel and Oliver Hardy in 
the future. We appreciate the 
many letters showing your great 
interest in these fabulous favor- 
ites and will endeavor to sur- 
prise you, our readers, with ad- 
ditional L Si H material. 



LAUREL & HARDY 

STARRMO IR lani HOME MOIIES 




COUNTY HOSPITAL: Ollle goes to the hospital with a bad lee 
and of course Stan visits him. The visit proves a calamity and 
the pair decide to leave. See the wildest car ride on screen 
in their old jalopy. Only $4.35 

HOG WILD: Put Laurel and Hardy on the roof of a building and 
something just has to go wrong — Everything! Sheer destruction 
as only this fabulous team can devise takes place high above 
the street below. Only $4.95 

THE BRATS: A screen comedy classic that should be in every 
film collection. Stan & Ollle play dual roles, as themselves and 
their "tiny" sons. Trick photography and huge sets make this 
one of the most amazing motion pictures ever filmed. Only 
$4.95 

j ^ 

I CAPTAIN COMPANY 
I Dept. ST-5 
BOX 6573 

I Philadelphia 39, Penna. 

I □ I want DIRTY WORK, Enclosed is $4.95 plus 25c 
I handling 

□ I want THE HOOSEGOW. Enclosed is $4.95 plus 25c 

, " handling 

□ I want COUNTY HOSPITAL. Enclosed is $4.95 plus 25c 

' handling 

I □ I want HOG WILD. Enclosed is $4.95 plus 25c 
I handling 

I □ I want THE BRATS. Enclosed is $4.95 plus 25c 
j handling 

I □ I want PARDON US (full I'/f hour film). Enclosed is 

! $24.95 plus 75c handling 

' Name 

I Address 

[ City. Zone 

j State 
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Stan Laurel and Oliver Hardy, "Comedy's 
greatest team,” entertain forever through 
the medium of the motion picture. Laugh 
for hours on end as you view Stan and 
Ollie in your own Home Movie comedy 
classics. Carefully selected, these are top 
quality films that feature some of the 
greatest laugh-a-minute scenes ever film- 
ed. These are films that you'll never tire 
of— each time you run them they’ll be 
as funny as the last time you saw them. 
All one reel subjects average 200 feet in 
length for approx. 15 minutes of side- 
splitting fun. 


PARDON US: A super special treat for ail Laurel and Hardy 
fans. Big feature length version is 5 reels long for fi/^ hours 
of laughs galore. L&H In jail once again with some of the 
toughest “screen eggs” ever holled. See them match half-wits 
with the big brains of the big house in a production filmed 
on a spectacular scale. BIG FIVE REEL I 14 HOUR FEATURE 
only $24.95 

DIRTY WORK: When Stan and Ollie are assigned the task of 
cleaning up a house, sheer mayhem results. A laugh loaded 
reel with a surprise ending that is not to be missed. Only $4.95 

THE HOOSEGOW: lallbirds of a feather, our boys can’t seem 
to get along with prison routine. So they crash out only to get 
in more trouble when they meet the Governor "socially.” 
Only $4.95 

"THE HOOSEGOW” 
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Recent years have shown the ranks 
of Hollywood's great all-time actors 
to be thinning rapidly and the past 
three months have certainly taken 
their toll. Eight of fhe Silver Screen's 
immortals are no longer with us but. 


thanks to the motion picture, their 
great performances and personalities 
will always be seen. And here in 
SCREEN THRILLS ILLUSTRATED we 
will continue to provide stills and 
stories on these figures of the past. 



THOMAS MITCHELL as the bleary- 
eyed, whiskey^soaked "Doe Boone," 
passenger on John Ford's memor- 
able STAGECOACH to Lordsburg. 
A classic film and a classic per- 
formance for which Mitchell re- 
ceived the Academy Award in 
1939. This native of Elizabeth, New 
Jersey had originally entered the 
newspaper business and later 
switched to acting on the stage. 
His Hollywood coreer began in the 
mid-30's and proved to be a long 
and lasting one. It encompassed a 
wealth of wonderful characteriza- 
tions in many outstanding films: 
LOST HORIZON, THE HURRICANE, 
TRADE WINDS. ONLY ANGELS 
HAVE WINGS, MR. SMITH GOES 
TO WASHINGTON, THE HUNCH- 
BACK OF NOTRE DAME, GONE 
WITH THE WIND. SWISS FAMILY 
ROBINSON. THE LONG VOYAGE 
HOME. THE BLACK SWAN. THE 
OUTLAW, BATAAN, BUFFALO 
BILL, THE DARK MIRROR, SILVER 
RIVER. HIGH NOON and his last, 
POCKETFUL OF MIRACLES (1961). 
Tom died of cancer last December 
17th at the age of 70 but the re- 
sults of his acting genius will live 
on forever. 




CHARLES LAUGHTON passed away December 
16th at 63 years of age after o long and dis- 
tinguished career on the stage and screen. He 
played all types of parts and all of them well. He 
was good, he was bad; lovable, despicable; hu- 
morous and tragic. But one performonce over- 
shadows all the rest — a 1935 role that he wos to 
be associated with for the rest of his life. For who 
that has seen the original MUTINY ON THE BOUN- 
TY can ever forget the infamous Captain Bligh's 
voice as he calls to Clark Gable: "Mister Christian 
. . . come heah!" Charles himself came here, mean- 
ing America, in the thirties after he had already 
achieved a reputation in English films. His early 


successes included RUGGLES OF RED GAP, LES 
MISERABLES, REMBRANDT. THE BEACHCOMBER. 
JAMAICA INN and THE HUNCHBACK OF NOTRE 
DAME and he was prominent more recently in 
WITNESS FOR THE PROSECUTION, SPARTACUS 
and ADVISE AND CONSENT. Of his many activ- 
ities he was particularly proud of his series of 
successful stage ’readings' produced by Poul 
Gregory (DON JUAN IN HELL, JOHN BROWN'S 
BODY and THE CAINE MUTINY COURT MARTIAL) 
and of the only motion picture he directed, THE 
NIGHT OF THE HUNTER in 1955. He is survived 
by his wife of 33 years, actress Elsa Lanchester. 
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Big. genial MONTE BLUE, the robust leading 
man of the twenties and popular character 
actor of later years, died February 18th at 
the age of 73. This part Cherokee Indian 
performer started out as a stuntman on D. W. 
Griffith productions and later rose to the 
top ranks of film stardom at Warner Brothers. 
Silent epics such as KISS ME AGAIN (1925). 
HOGAN’S ALLEY. ACROSS THE PACIFIC. 
SO THIS IS PARIS. WOLF'S CLOTHING and 
the talkies CONQUEST (1929). NO DEFENSE. 
TIGER ROSE. FROM HEADQUARTERS, SKIN 
DEEP. SHOW OF SHOWS, THOSE WHO 
DANCE, THE STOKER. THE LAST ROUNDUP. 
NEVADA, WANDERER OF THE WASTELAND 
and DESERT GOLD (1936) and serials GREAT 
ADVENTURES OF WILD BILL HICKOK and 
HAWK OF THE WILDERNESS (1938) served 
to keep Monte busy as well as countless other 
films over the years. Recently he had been 
working as an advonce man for the Homid- 
Morton Circus and was in Milwaukee on 
business when he suffered a coronary attack. 


SAYLOR's comic trademark was his 
bobbing Adam's-appie. This plus a breezy, 
likeable screen personality kept him busy 
lie years in hundreds of films. Born Leo 
in Chicago on May 24. 1895, Syd en- 
pictures in the silent era and was fea- 
or starred in many of the slapstick 
efforts of the day. In the talkies he graduated 
to the side-kick or character role and at 
some time or another he was paired with 
just about every Western and action star 
in Hollywood. He clowned opposite Clyde 
Beatty in THE LOST JUNGLE and Ken May- 
in MYSTERY MOUNTAIN, both early 
Mascot serials. Republic chose him for the 
part of Lullaby Joslin in THE THREE MES- 
QUITEERS, their initial film in this series. He 
also played with Kermit Maynard in CODE 
OF THE MOUNTED, with John Wayne in 
BORN TO THE WEST. Buster Crabbe in 
NEVADA. Buck Jones in WHEN A MAN SEES 
RED, Tex Ritter In HEADIN' FOR THE RIO 
GRANDE and Johnny Mack Brown in BRAND- 
ED A COWARD to name but a few. And the 
mid-40's saw him siding with Bob Steele in 
a series of four films: NAVAJO KID, SIX GUN 
MAN. AMBUSH TRAIL and THUNDER TOWN. 
Following the demise of this type of program 
Western, Syd busied himself with many roles 
in other features and TV shows until he died 
of a heart attack on December 21st. 
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Death last January 21st brought to a close 
the career of another great clown of the 
silent screen. 70-year-old AL ST. JOHN had 
been a bright and busy star in the world of 
custard pies, baggy pants and Keystone Kops, 
of which he was once a member. To this ex- 
circus acrobat, stunts such as the flagpole 
gymnastics pictured alongside were a snap. 
This sequence from one of Al's silent com- 
edies is included in a recent silent movie 
compilation entitled THE DAYS OF THRILLS 
AND LAUGHTER. When the audio type of 
comedy began to reploce the visual, Al went 
along with the trend but never could quite 
shake himself completely loose from his Key- 
stone bag of tricks. Specializing in Westerns, 
he built up a new following among the out- 
door fans and developed the character of 
"Fuzzy Jones." He appeared alongside almost 
all the top sagebrush stars of his day: Bob 
Steele, John Wayne, Guinn "Big Boy" Wil- 
liams, Rex Beil, Tom Tyler, Fred Scott, Tex 
Ritter. Don "Red" Barry. Buster Crabbe. 
George Houston, Bob Livingston; and in re- 
cent years made personal appearances 
throughout the country with his last co-star, 
Al "Lash" LaRue. 




OLSEN AND JOHNSON, portners in undoubt- 
edly the noisiest comedy team in show biz 
history, worked so well together that most 
members of an audience never knew which 
was which! (Before reoding further, see if 
you know.) John “Ole" Olsen (tall and thin) 
and Harold "Chic" Johnson (short and fat) 
died within a year of each other^on January 
26, 1963 at age 71 and February 26. 1962 age 
65, respectively. The pair had worked to- 
gether since their early years in vaudeville 
where they hit upon what was to be their 
own particular trademark — the "insult" 
brand of comedy. Their first Broadway 
smash, HELLZAPOPPIN* in 1938 was, on 
opening, severely panned by critics but Wal- 
ter Wincheli liked it and, through his popular 
column, plugged it Into a hit. Running for 
over 1 ,400 performances, this exercise in 
lunacy was followed by others equally as 
zany— SONS OF FUN, LAUGHING ROOM 
ONLY, FUNSAPOPPIN' and PARDON MY 
FRENCH. Over the years the duo also made 
several movies including OH, SAILOR BE- 
HAVE (1930), FIFTY MILLION FRENCHMEN 
(1931), COUNTRY GENTLEMEN (1936). ALL 
OVER TOWN (1937), HELL2APOPPIN' 
(1941), CRAZY HOUSE (1943), GHOST 
CATCHERS (1944) and SEE MY LAWYER 
(1945). 



DICK POWELL, who died of cancer January 2nd 
of the age of 58, had two very distinct careers in 
the motion picture industry— both highly success- 
ful. As on actor, he first was signed by Warner 
Brothers after an apprenticeship In vaudeville. 
Cast first In BLESSED EVENT (1933) he followed 
up with lead parts in such classic 'filmusicals as 
42nd STREET, GOLD DIGGERS OF 1933-5-7, FOOT- 
LIGHT PARADE. WONDER BAR. FLIRTATION 
WALK, DAMES and THE SINGING MARINE, be- 
coming one of the screen's most eminent song- 
and-dance men. By the mid-40's, however, he found 
that his juvenile appeal had begun to slip so in an 
abrupt change of casting, he managed to snare 
the role of Philip Marlowe, the hero of Raymond 
Chandler's hard-boiled detective novels, in RKO's 
1945 production MURDER, MY SWEET. The success 
of this film gave him new life as an actor and a 
long succession of tough-guy roles ensued until the 
early 50's when he began a new career behind the 
cameras. While still occasionally oppearing os an 
actor, it was as the producer of such theatrical 
features os SPLIT SECOND and THE CONPUEROR 
^ and as the guiding hand controlling the astro- 
nomical rise of Four Star Television Productions, 
thot Powell achieved his greatest financial re- 
wards. 
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JACK CARSON, pictured above with ex-wife Lola 
Albright in a scene from Columbio's riotous GOOD 
HUMOR MAN (1950), was born October 27, 1910 
In Canada but resided in the U.S. most of his life. 
His first taste of greasepaint occurred in college 
as a result of the urgings of his friend Dave Wil- 
lock and they later formed a vaude act together, 
hitting Hollywood in 1936. Jock appeared in such 
memorable hits as STAND-IN. DESTRY RIDES 
AGAIN, THE BRIDE CAME C.O.D., GENTLEMAN 
JIM. ARSENIC AND OLD LACE ond MILDRED 
PIERCE ond made his big personal click in War- 
ners' popular "TWO GUYS" series with long-time 
pal Dennis Morgan. Later film successes included 


THE GROOM WORE SPURS, RED GARTERS. A 
STAR IS BORN, PHFFT!, BOTTOM OF THE BOT- 
TLE. THE TATTERED DRESS. CAT ON A HOT TIN 
ROOF and RALLY 'ROUND THE FLAG, BOYS. 
Though known basicolly as a comedian, Carson 
turned in many excellent performances as a dra- 
matic actor in both films and TV. He was rehears- 
ing a stage production of CRITIC'S CHOICE last 
August at the Grist Milt Theatre in Andover, New 
Jersey when he collapsed on stage and was forced 
to return to his home on the coast where he died 
January 2nd within a few hours after the death 
of his good friend Dick Powell, also a victim of 
cancer. 3 ] 
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MAE WAS MENACED 




Mot and James Cagnty in a rare scene from the 1933 Warner 
Brothers production— LADY KILLER. 



Mae Clarke, frightened by Karloff 
and manhandled by Cagney, still 
shines as one of Hollywood's most 
versatile and durable actresses. 

I P one were to look for an actress 
who had appeared in almost ev' 
ery conceivable Aim situation, with>- 
out a doubt Mae Clarke would be 
the choice. Born in Philadelphia, she 
attended school in Atlantic City, 
keeping theatrical aspirations lore- 
most in her mind. 

A fortunate teenager, Mae receiv- 
ed her big break on the stage in 
George White’s MANHATTAN MARY. 
Vaudeville then called and our gal 
proved herself with song and dance. 
The sky was the limit! Demonstrat- 
ing her dramatic abilities she gained 
rave reviews for her performance in 
Broadway’s THE NOOSE. Right at 
this time, Fox Studios were conduct- 
ing a talent search lor a girl who 
could sing, dance and of course act. 
The year was 1929 and young Mae 
was chosen and signed to play op- 
posite Lee Tracy in BIG TIME. She 
was the hit of Hollywood and fol- 
lowed up her first film with NIX 
ON DAMES. THE DANCERS, MEN 
ON CALL and FALL GUY. 

In the Warner production of PUB- 
LIC ENEMY (released in 193^1), Mae 
received a grapefruit in the face 
from James Cagney in a scene that 
has become a classic movie mo- 
ment. Launched into a successful 
screen career from this role, Cag- 
ney’s manhandling of our heroine 
est^lished the character he was to 
portray in numerous other pictures. 
That same year Universal cast Mae 
Clarke as Elizabeth, fiancee to mon- 
ster creator Colin Clive in their 
original production of FRANKEN- 
STEIN. A landmark in film history, 
this leading lady’s reactions on 
screen conveyed the proper sense of 
terror to audiences or the day. 

More than just a featured leading 
lady, Mae had risen to the full rank 
of star in every sense. She was in the 
big leagues and shared the starring 
spotlight In films with all the lead- 
ing performers of that day: THREE 
WISE GIRLS — Jean Harlow (Colum- 
bia 1932), FAST WORKERS— John 
Gilbert & Robert Armstrong (MGM 
1983), PAROLE GIRL— Ralph Bella- 
my (Columbia 1933), TURN 'BhOS. 
THE CLOCK— Lee Tracy (MGM 
1933). PENTHOUSE— Warner Baxter 



(MGM 1033) , LADY KILLER— James 
Cagney (Warners 1933), FLAMING 
GOLD— Bill Boyd & Pat O'Brien 
(RKO 1934) , THIS SIDE OF HEAV- 
EN— Lionel Barrymore (MGM 1934) . 
NANA — Anna Sten (United Artists 
1934) , OPERATOR 13 — Gary Cooper 
(MGM 1934) . HITCH HIKE LADY— 
Alison Skipworth (Republic 1935) 
etc. 

1936 saw the filming of one of the 
new Republic Pictures’ first impor- 
tant productions — the Civil War 
drama HEARTS IN BONDAGE. Di- 
rected by Lew Ayres, Mae was co- 
starred with James Dunn in this 
historical epic. Releasing his films 
through 20th Century Fox, producer 
Sol Lesser reunited Mae with Ralph 
Bellamy in WILD BRIAN KENT 
(1936). For this film Mae was told 
that she had to actually ride in an 
extremely rugged horse race— no 
doubles were to be used. Undaunted, 
our heroine practiced riding in New 
York’s Central Park and astounded 
the director, cast and later, audi- 
ences with the rough riding se- 
quences she performed. Shortly af- 
ter, Mae and Jimmy Cagney were 
brought:, together again in Grand 
National's GREAT GUY. Proving 
successful for Grand National, the 
studio heads decided to star Mae 
in an extravagant musical produc- 
tion— HATS OFF. To play her ro- 
mantic interest they chose a com- 
parative unknown who had only one 
previous film role — John Payne. 

Through the years the cameras 
have cohtinued to roll as Mae Clarke 
has been starred with other top per- 
formers in such hits as: TROUBLE 
IN MOROCCO & OUTLAWS OF THE 
ORIENT — Jack Holt (Columbia 
1937), FLYING TIGERS — John 
Wayne (Republic 1942), DAREDEV- 
ILS OF THE CLOUDS— Bob Living- 
ston (Republic 1948), S’TREETS OP 
SAN FRANCISCO — Robert Arm- 
strong (Republic 1949) etc. In 1949 
Republic filmed something that 
many consider "tftc last great serial 
to be made*', KING OF THE ROCK- 
ET MEN with Tris Coffin in the title 
role. Mae was chosen as his leading 
lady, a job which demanded physical 
stamina as well as acting ability. (A 
1951 condensation, LOST PLANET 
AIRMEN was a feature version of 
this serial.) 

More recently Mae has been prom- 
inently featured in NOT AS A 
STRANGER with Robert Mitchum 
(United Artists 1955), I DIED A 
THOUSAND TIMES with Jack Pal- 
ance (Warners 1955), MOHAWK 
with Scott Brady (20th Century Fox 
1956) etc. Her many fans have been 
more than satisfied by her numerous 
starring and guest star roles on 
prominent TV shows— MEDIC, CODE 
3, PERRY MASON and THE LOR- 
ETTA YOUNG SHOW to name a few. 

Still projecting the same image 
and talent that she has demon- 
started in her numerous starring 
films, Mae Clarke remains a per- 
former par excellence! 



A memerabie serpen team, Mae Clarke and James Cagney thriliad 
oudtances in LADY KILLER. 


A ruggad heroine, Mae roughed It aiongslde "Rocket Man" Trit 
CofFIn in Republic's serial classic of 1949^ — KING OF THE ROCKET 
MEN. 
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Come back once again to the era of g;reat Cowboy Stars — 

An era pMt in time but not in memory — an era where the saddle- 
sure, fast-gun, two-fisted heroes of yesterday still live and 
ride again into bl2u;ing action across the wild frontier! 


WILLIAM 'Hopalong Cassidy' BOYD 



An •xfrtmoly rore $hef of th« sil«nf tra Boyd from 
HER MAN O' WAR« a 1926 Preductrs Dlstrfbiiting 
Cerperafien roloose. 


Hepolong goes into ocNen ogoinst fomeus fHm 
villain Dick Curtis and provos once again that tho 
mon of tho Bar 20 aro Invineiblel 



YJTTLLIAM BOYD has had one of the movies’ most 
wj amazing careers. Youthful admirers know him as 
‘Hopalong Cassidy’, the champion of law and order, 
but fans with more years and longer memories also 
know him as William Boyd, the star of many early 
productions. Born in Cambridge, Ohio, on June 5, 1898, 
Boyd came to Hollywood in 1919 where his striking 
appearance (his hair had become snow white at the 
age of 19) got him work as an extra in Cecil B. De- 
MiUe’s WHY CHANGE YOUB WIFE. The great pro- 
ducer-director was quick to see the possibilities in 
Boyd and was soon starring him in such films as 
THE ROAD TO YESTERDAY (1925), THE VOLGA 
BOATMAN (1928) and KING OF KINGS (1927). 

Boyd’s excellent v.oice stood him in good stead when 
sound came in and he continued making many fea- 
tures including HIGH VOLTAGE (1929),, THE PAINT- 
ED DESERT (1931), LUCKY DEVILS (1933), RACING 
LUCK (1935), FEDERAL AGENT, GO-GET- ’EM 
HAINES, and BURNING GOLD (1936). 

In 1935 producer Harry ’Top” Sherman bought the 
screen rights to Clarence E. Mulford’s “Hopalong Cas- 
sidy” stories and readied his first feature. Offered the 
chance to star in the film, Boyd eagerly accepted. He 
did not accept the role handed him by Sherman, how- 
ever. Instead of the clean-cut part of Buck Peters, 
the Bar 20 ranch foreman, Boyd insisted on playing 
the more colprful part of “Hopalong”. (As written, 
Cassidy is a nigh-illiterate, tobacco-chewin’, hard- 
drinkin’, able-swearin son of the Old West who got 
his nickname because of a limp.) 

The completed film released as HOP-A-LONG CAS- 
SIDY by Paramount in the summer of ’35 showed just 
how much Boyd had retained of the original literary 
character — the limp — ^here caused by a bullet wound: 
And this was dropped in the second film with an 
explanation that the wound had healed. This initial 
feature was later reissued under another title and is 
still known today as HOPALONG CASSIDY ENTERS. 

Boyd’s original screen partner was young Jimmy Elli- 
son who created the role of Johnny Nelson and played 
him in eight films before relinquishing the spot to 
Russell Hayden in 1937. Hayden did not continue in 
the same role though, but appeared as “Lucky Jenk- 
ins”. In 1941 he, too, bowed out in favor of better 
things and the juvenile role was successively played 
by Brad King, Jay Kirby, George Reeves, Jimmy Rog- 
ers and Rand Brooks. 

The comedy relief was also handled by several dif- 
ferent funn 3 nnen. First was George Hayes who cre- 
ated the role of "Windy Halliday” in 1936 (he had 
previously appeared in the series in semi-villainous 
roles). Others providing laughs were Harvey Clark, 
Frank Darien, Britt Wood and Andy Clyde who had 
the part of “California Carlson” from 1940-48. 

There were 66 Cassidy features in all. Harry Sher- 
man produced 54 of them; the first 41 released by 
Paramount and the balance through United Artists. 
The last of these was FORTY THIEVES in 1944. Fol- 
lowing a two-year hiatus, Boyd himself grabbed up 
the producing reins and starred himself in an addi- 


tional 12 features also released through UA. 

•By 1948 Hoppy had just about played himself out 
theatrically when television suddenly opened new 
doors to both him and Boyd. Through a far-seeing 
clause in Sherman’s original 1935 contract whereby 
Mulford’s publishers retained the TV rights, Boyd 
managed to gain control of all the films. Placing the 
first on TV in 1948, the Hopalong Cassidy popularity 
wave began to rise and continued to rise until it 
reached its crest in the early 50’s, breaking over as 
rich a beach as Boyd could possibly have dreamed. 

The Hoppy-craze extended everywhere. All kinds of 
merchandise from candy bars to bicycles was offered 
bearing his endorsement; there were comic strips and 
books, radio shows, clubs and fantastically successful 
personal appearances. And for stations who ran out 
of Hoppy features, Boyd produced a half-hour series 
especially for television. 

Like all bubbles, this one finally burst, too, but not 
before one William Lawrence Boyd had become a very 
wealthy Individual. Now there are plans afoot to put 
the whole batch back on TV, for "there are many 
pairs of little eyes and ears that have not yet ex- 
perienced the thrills, danger and excitement generated 
when the men of the Bar 20 ride! e|)|d 


Tha original toddio pals of the Hopolong Cauidy 
sorioi— William Boyd as "Hoppy" and Jimmy Elli- 
son as "Johnny Nelson" In the 1935 Paramount re- 
lease BAR 20 RIDES AGAIN. 



THE HOPALONG CASSIDY FILMS 


1935 

HOPALONG CASSIDY (ENTERS) 
EAGLE’S BROOD, THE 
BAR 20 RIDES AGAIN 

1936 

CALL OF THE PRAIRIE 
THREE ON THE TRAIL 
HEART OF THE WEST 
HOPALONG CASSIDY RETURNS 
TRAIL DUST 

1937 

BORDERLAND 
HILLS OF OLD WYOMING 
NORTH OF THE RIO GRANDE 
RUSTLER'S VALLEY 
HOPALONG RIDES AGAIN 
TEXAS TRAIL 


1938 

PARTNERS OF THE PUINS 
CASSIDY OF BAR 20 
HEART OF ARIZONA 
BAR 20 JUSTICE 
PRIDE OF THE WEST 
IN OLD MEXICO 
SUNSET TRAIL 
FRONTIERSMAN, THE 

1939 

SILVER ON THE SAGE 
RENEGADE TRAIL 
RANGE WAR 
UW OF THE PAMPAS 

1940 

SANTA FE MARSHAL 
SHOWDOWN, THE 
HIDDEN GOLD 
STAGECOACH WAR 
THREE MEN FROM TEXAS 


1941 

DOOMED CARAVAN 
IN OLD COLORADO 
BORDER VIGILANTES 
PIRATES ON HORSEBACK 
WIDE OPEN TOWN 
OUTLAWS OF THE DESERT 
RIDERS OF THE TIMBERLINE 
SECRETS OF THE WASTELAND 
STICK TO YOUR GUNS 
TWILIGHT ON THE TRAIL 

1942 

UNDERCOVER MAN 
LOST CANYON 

1943 

HOPPY SERVES A WRIT 
BORDER PATROL 
LEATHER BURNERS, THE 
COLT COMRADES 
BAR 20 

FALSE COLORS 
RIDERS OF THE DEADLINE 


1944 

TEXAS MASQUERADE 
LUMBERJACK 
MYSTERY MAN 
FORTY THIEVES 

1946 

DEVIL'S PLAYGROUND, THE 

1947 

FOOL’S GOLD 
UNEXPECTED GUEST 
DANGEROUS VENTURE 
HOPPY’S HOLIDAY 
MARAUDERS, THE 

1949 

SINISTER JOURNEY 
SILENT CONFLICT 
DEAD DON'T DREAM, THE 
FALSE PARADISE 
STRANGE GAMBLE 
BORROWED TROUBLE 
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TEX RITTER 



A fearless frontiersman, Tex catches up with viiiain Earl Dwire. 
(Edword Finney's 1937 Grand National production — RIDERS OF 
THE ROCKIES) 


Tex holds back sidekicks Snub Pollard and Horace hfurphy as he 
prepares for possible danger. (Edward Finney's 1938 Grand Na- 
tional production — ROLLIN' PLAINS) 



T his country & Western music 
great still holds his claim to 
fame today as he did in the rip 
roarin’ action movie days. Born 
Woodward Maurice Ritter on Janu- 
ary 12, 1907 in Murvaul, Texas, he 
added the nickname of “Tex” him- 
self when a 6'2" frame no longer 
suited his earlier handle. He gradu- 
ated from the University of Texas 
and then went on to law school at 
Northwestern University. The spirit 
to entertain was in Tex, so he left 
for show business and appeared on 
Broadway in: GREEN GROW THE 
LILACS and THE ROUNDUP. Cor- 
nering rave notices, radio called to 
this singing favorite. THE LONE 
STAR RANGERS, COWBOY TOM’S 
ROUNDUP, TEX RITTER'S CAMP- 
FIRE and DEATH VALLEY DAYS 
were some of the shows he starred 
in. 

Spotting Tex’s exceptional abili- 
ties, producer Edward Finney sign- 
ed him in 1936 to star in a series of 
Westerns for Grand National re- 
lease. Finney put solid production 
value and good direction behind the 
films, many of which are remem- 
bered as classics. Tex sang himself 
into the ranks of- the Motion Picture 
Herald’s top ten Western stars in 
this 1936-8 series. {He was rated one 
of the top 10 for seven years!) The 
Grand National films were: SONG 
OF THE GRINGO, HEADIN’ FOR 
THE RIO GRANDE, ARIZONA DAYS, 
TROUBLE IN TEXAS (with Rita 
Hayworth), HITTIN’ THE TRAH., 
SING COWBOY SING, RIDERS OF 
THE ROCKIES, MYSTERV OF THE 
HOODED HORSEMEN, TEX RIDES 
WITH THE BOY SCOUTS, FRON- 
TIER TOWN, ROLLIN’ PLAINS and 
THE UTAH TRAIL. Obtaining better 
distribution through Monogram, pro- 
ducer Finney and star Tex contin- 
ued to turn out first rate films from 
1938-41. WESTBOUND STAGE, 
RAINBOW OVER THE RANGE, ARI- 
ZONA FRONTIER and ROLL WAG- 
ONS ROLL featured exceptional pro- 
duction values in the series. 

Tex continued to ride high — 1941: 
starred with Bill Elliot in a Colum- 
bia series. 1942: starred with John- 
ny Mack Brown and Fuzzy Knight 
in a Universal series. 1944: starred 
with Max Terhune in Columbia’s 
COWBOY CANTEEN and starred 
with Dave O’Brien & Guy Wilkerson 
in PRC’s “Texas Rangers” series. 
Tex’s rendition of the HIGH NOON 
ballad in 19M’s classic film won the 
song the Academy Award. More re- 
cently he has guest starred on ZANE 
GREY THEATRE, SHOTGUN 
SLADE, THE REBEL etc. and starred 
in Screen Gems' musical Western 
TV series TEX RITTER’S RANCH 
PARTY (1959). Currently a noted 
Capitol Records recording artist, Tex 
Ritter Is a modern legend. 





A TALENTED performer and personable individual, 
Addison Randall was nicknamed “Jack” when he 
became a star of Western movies. His father, Edgar 
Randall was a famed Associated Press editor and 
Clarena, his mother is also known for her writing. 
Encouraged to enter show business by his brother. 
Bob Livingston, Jack arrived in New York where he 
became a Broadway stage manager. George S. Kauf- 
man and Moss Hart noticed his dramatic ability and 
got him started on the stage. Some of his major roles 
were ih: 193rs RIDDLE ME THIS, AN AMERICAN 
TRAGEDY, THREE CORNERED MOON, FORSAKING 
ALL OTHERS and TRIP TO PRESSBURG. 

Returning to California, Jack was coached by his 
brother for a major studio screen test. Success fol- 
low'ed shortly with an RKO contract (1935) and lead- 
ing roles in their major productions: HIS FAMILY 
TREE, ANOTHER FACE, TWO IN THE DARK, LOVE 
ON A BET, FOLLOW THE FLEET (with Fred Astaire 
& Ginger Rogers) and others. With the release of 
these films audiences and producers took note of a 
new star. Monogram Pictures went big for Jack’s bari- 
tone voice, acting talent and good looks. This led to 
their starring him in a series of musical Westerns 
which started with 1937’s RIDERS OP THE DAWN. 
At this time his movie name was changed from Addi- 
son to “Jack”. Proving a versatile, athletic Westerner, 
he blazed liis way through 22 varied starring sage 
epics. 

Memorable were; 1937's RIDERS OP THE DAWN 
STARS OVER ARIZONA & DANGER VALLEY* 1938’s 
WHERE THE WEST BEGINS, LAND OF FIGHTING 
MEN, GUNSMOKE TRAIL, MAN’S COUNTRY MEX- 
ICALI KID, GUN PACKER St WILD HORSE CANYON; 
1939’s DRIFTING WESTWARD, TRIGGER SMITH 
ACROSS THE PLAINS, OKLAHOMA TERROR & 
OVERLAND MAIL and 1940’s PIONEER DAYS THE 
CHEYENNE KID, COVERED WAGON TRAILS, LAND 
OP THE SIX GUNS, THE KID FROM SANTA FE, 
RIDERS FROM NOWHERE & WILD HORSE RANGE. 
With the outbreak of World War II, Jack wore himself 
out as he entertained the troops overseas for two 
years. His work for the military earned him the rank 
of Captain in the Plying Corps. 

In 1945 Universal signed Jack to play the featured 
villain role in the serial THE ROYAL MOUNTED 
RIDES AGAIN. The location: Iverson’s Ranch in 
Chatsworth, California and the date: July 16, 1945. 
Doing all his own riding scenes and stuntwork. Jack 
and henchman Bill Haade were being filmed while 
riding at a gallop. According to Haade, Jack suddenly 
clutched his chest and slumped over the saddle, dead 
from a heart attack. The strain of work, during and 
after the war, had left him with a weakened heart. 
Contrary to other unauthenticated stories of his death, 
Jack did not carelessly lose control of his horse. He 
was an expert rider, a fact that any one of his films 
more than amply demonstrates. 

His passing created a tremendous gloom in Holly- 
wood--Jack was well liked by all. His brother Bob 
sums it up: Addison was a wonderful person. He 
loved life and loved people/* In memory of his brother. 
Bob Livingston’s son (now 14 years old) was named 
Addison. A fitting tribute to a man whose gifts of 
warmth and talent brightened the lives of his many 
friends and fans alike. 


Henchmen George Chesebre and Kenne Duncan 
provided some tense moments for Jack In Mono- 
grom's 1940 LAND OP THE SIX GUNS. 


I JACK 

RANDALL 


The handsome figure ^ 

of Addison "Jack" Randall live on forever 
through the magic of the motion picture. 




WILD BILL 
ELLIOTT 


Great players in a great serial— Hermit Maynard, 
J. P. McGowan, Charles "Slim” Whittaker and 
Garden "Wild Bill" Elliott in Columbia's 1938 
smash THE GREAT ADVENTURES OF WILD BILL 
HICKOK. 



1943 entry WAGON TRACKS WEST 
this terrifie fight between Wild Bill and 


C 0LUMBIA:S 1938 serial THE GREAT ADVENTURES 
OF WILD BILL HICKOK introduced a brand new 
star to Western film audiences of the world. He was 
Gordon Elliott, who gave new life to one of the Old 
West’s most fabulous figures. As the two-gun, double- 
fisted law officer who was basically a "peaceable man”, 
Elliott set the pattern for his many screen character- 
izations to follow. 

Although a newcomer to Western stardom, Elliott 
was by no means a stranger to films, for by 1938 he 
had had over 10 years experience before the cameras. 
Following the tremendous reception accorded the 
HICKOK episodes, Columbia wasted no time in put- 
ting their new star to work in the first of a series of 
eight Western features. This was IN EARLY ARIZONA 
released in November 1938. Elliott portrayed a tictioncd 
lawman this time, one "Whit Gordon” and his own 
name was changed to “Bill”. (The “Wild” was to be 
added later.) 

Elliott completed three more — ^FRONTIERS OP ’49, 
THE LAW COMES TO TEXAS and LONE STAR 
PIONEERS — before being temporarily withdrawn from 
feature production to star in his second chapter play. 
This was OVERLAND WITH KIT CARSON in which 
Bill battled for 15 episodes to unmask the mysterious 
villain known as "Peg-Leg” (Trevor Bardette) . 

Completing the first series of feature films — TAM- 
ING OP THE WEST, PIONEERS OF THE FRONTIER. 
MAN FROM TUMBLEWEEDS, THE RETURN OF WILD 
BILL — ^Elliott immediately started another series of 
eight Westerns in several of which he re-created his 
role of “Wild Bill Hickok”. Another series of eight 
followed, teaming him with popular Tex Ritter. Bill 
was then cast in his third and final cliff hanger, 
VALLEY OF VANISHING MEN (1942), with Slim 
Summerville furnishing laughs. 

Republic Pictures had their eye on Bill during his 
buildup by Columbia and at this point stepped in 
with a contract for a group of eight “Wild Bill Elliott” 
Westerns. These all featured George “Gabby” Hayes 
and Anne Jeffreys and were fine action-packed stanzas 
but the next series offered Elliott was another story. 

The “Red Ryder” series, based on Fred Harman’s 
comic strip, made money but “Wild Bill” was sadly 
miscast in the l^ad. The mature Elliott that fans had 
been seeing on the screen was at this point forced to 
engage in many uncomfortable juvenile situations 
with his tiny pal Little Beaver (Bobby Blake). A 
sample bit of dialogue is as follows — ^Little Beaver 
(after Red has polished off another baddie) : “Him bad 
man, Red Ryder!” To which Bill painfully replies: “No, 
Little Beaver. Him heap bad man!” 

Completing 16 Ryder films. Republic execs upped 
Bill’s status at the studio and began starring him in 
their “major” Western product. First of these was 
IN OLD SACRAMENTO in which Elliott played a col- 
orful outlaw named “Spanish Jack.” Nine more of 
these higher-budgeted horse operas followed includ- 
ing THE PLAINSMAN AND THE LADY, THE SAV- 
AGE HORDE. HELLFIRE, WYOMING, and THE GAL- 
LANT LEGION. 

Bill’s most recent starrers were made by Allied 
Artists (Monogram) consisting of ten^ Westerns and 
four detective thrillers. The last of the latter was 
CHAIN OF EVIDENCE in 1957 and since then “Wild 
Bill” has participated in several TV projects. He star- 
red in a pilot film for a proposed TV series, THE 
MARSHAL OF TRAIL CITY, and for a whfie he was 
the TV spokesman for a national cigarette manu- 
facturer. 

Altogether, Bill starred in a grand total of 72 fea- 
tures and 3 serials. Certainly an action-filled career 
for someone who is basically a peaceable man! END 
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the story of 
HUNTZ HALL 

On the Broadway stage 
since the age of one, actor 
Huntz Hall was a veteran 
performer when he made 
his first movie. 




Hunte Hali, Billy Halop, Bobby Jordan, Leo Goreey, Gabriel Dell & Bernard Punsly in CRIME SCHOOL, 
their first film after the original motion picture version of DEAD END. 


T he age we live in has much to do 
with the type of entertainment 
we enjoy. Tense drama and comedy 
both can reflect the true nature of 
society. This was the situation con- 
cerning the evolution of character 
that took place in these noted movie 
“groups”: THE DEAD END KIDS, 
THE LITTLE TOUGH GUYS, THE 
EAST SIDE KIDS and THE BOW- 
ERY BOYS. Spanning the entire era 
that these dramas unfolded in, is 
one man, an actor whose talents 
have established him as a young 
motion picture legend — ^Huntz Hall. 

Contrary to the false notions of 
a few, the youthful actors who por- 
trayed THE DEAD END KIDS were 
just that, actOTs! It’s quite unlikely 
that an average group of juvenile 
delinquents taken off the streets 
would turn in the performances that 
they did. Huntz Hall, a native of 
New York City, made his Broadway 
debut as a one year old infant in 
THUNDER ON THE LEFT. According 
to Huntz: “I can’t be sure, but I 
think Nazimova was the star of that 
play.” 

TV pioneer 

His early life was as far from that 
of a real DEAD END KID as Cali- 
fornia is from New York. Huntz was 
a member of the elite group of child 
performers and went to the famed 
Professional Childrens’ School (in 
New York) after attending St. 
Stephen’s Grammar School. He was 


a member of a singing group and 
entertained at that landmark of 
days gone by — the Roxy Theatre. As 
a matter of fact, Huntz was one of 
the world’s first professional televi- 
sion performers. In 1932 his singing 
group was telecast in an experimen- 
tal broadcast about which he says: 
"‘You’d be surprised at how little the 
basic techniques have changed since 
then'! Practical television for the av- 
erage person was still a long way 
off. The main home entertainment 
in the 1930’s was radio and Huntz 
Hall was a leading juvenile actor of 
the airwaves. 

“BOBBY BENSON, which starred 
Billy Halop, was the number one 
show of its day,” said Huntz. Yes, ra- 
dio was big and H.H. was right in 
the middle of it. Featured with Billy 
Halop in BOBBY BENSON and Arch 
Oboler’s RICH KID, millions of lis- 
teners became familiar with the Hall 
voice. He was signed to do 13 weeks 
of THE LIFE OF JIMMY BRAD- 
DOCK but “When Braddock wanted 
to direct the show they cancelled it. 
We were paid for 13 episodes and 
only did 4.” A lucky break for a 
young performer, in the days when 
actors sometimes did 13 episodes and 
only got paid for 4. 

smash on stage 

Then in 1935 the turning point 
came. Martin Gabel spotted Huntz 
in Professional Childrens’ School 
and invited him to audition for Sid- 


ney Kingsley. Kingsley was directing 
his own original play, DEAD END, 
and had already cast Martin Gabel 
in it as “Hunk”. Meeting the play- 
wright at 12:00, on his lunch hour, 
Huntz Hall was cast in the play by 
2:00. The show opened on Broadway 
on October 28, 1935 and was the 
springboard for many show business 
luminaries. Although the DEAD END 
KIDS are considered to be the main 
“finds” from the show, Marjorie 
Main, Dane Clark, Sidney Lumet, 
Ruth Warrick and Dan Duryea were 
also prominent DEAD END “gradu- 
ates”. A little known fact is that 
Leo Goreey, famed for many DEAD 
END KIDS, EAST SIDE KIDS and 
BOWERY BOYS films did not ap- 
pear in the “original” Broadway 
cast. Leo entered the show when he 
replaced Charles Duncan, who had 
played the role of “Spit” originally. 
The show was a smash and won the 
Drama Critics’ Award. 

tough guys 

Huntz spent. 18 months with the 
show on Broadway and then left 
for Hollywood with the rest of the 
“boys” to appear in Samuel Gold- 
wyn’s motion picture version. The 
group arrived in Hollywood, the mo- 
tion picture was made and success 
was theirs. Directed by William Wy- 
ler, the film featured such outstand- 
ing performers as: Sylvia Sidney, 
Joel McCrea, Humphrey Bogart, 
Wendy Barrie. Claire Trevor, Allen 


Jenkins, Marjorie Main and Ward 
Bond. In addition to Huntz, the 
youthful members of the cast in- 
cluded; Billy Halop, Bobby Jordan,. 
Leo Gorcey, Gabriel Dell and Ber- 
nard Punsly. According to Huntz: 
“I signed my initial contract with 
Samuel Qdldwyn for DEAD END, it 
gave Mm an option for future pic- 
tures if he was going to make them. 
Somehow the contract was transfer- 
red to Mervyn LeRoy, mho never 
made a picture with me, and then 
to Warners.” CRIME SCHOOL (l&SSi 
was the first picture to feature the 
boys from DEAD END after the orig- 
inal play and film. Dissatisfied with 
the movie before its release Warner 
executives dropped the contracts 
and Huntz went to Universal with 
Billy Halop, Gabriel Dell and Bern- 
ard Punsly. There they made LIT- 
TLE TOUGH GUY (1938), while at 
that time Hally Chester and David 
Gorcey (Leo’s brother) were added 
to the group. Leo and Bobby Jordan, 
however, were still connected in 
some way with Warners. With the 
addition of new members to the 
DEAD END KIDS’ group, Universal 
was now able to make pictures star- 
ring THE LITTLE TOUGH GUYS 
even though the DEAD END KIDS 
were not in those films. To add to 
the confusion, later Universal pro- 
ductions teamed both groups, fea- 
turing THE DEAD END KIDS & THE 
LITTLE TOUGH GUYS. (An unusual 
sidelight is the fact that Charles 
Duncan, from the original stage 
production of DEAD END, became a 
LITTLE TOUGHGUY instead of a 
DEAD END KID.) 

The release of CRIME SCHOOL 
and LITTLE TOUGH GUY proved so 
successful that Warners quickly call- 
ed Huntz and the boys back to ac- 
tion. Reinstated with the Brothers 
Warner, Huntz Hall became an in- 
ternational favorite as he hit the 
screen in: ANGELS WITH DIRTY 
FACES (1938), THEY MADE ME A 
CRIMINAL (1939), HELL’S KITCH- 
EN (1939), ANGELS WASH THEIR 
FACES (1939) , DEAD END KIDS ON 
DRESS PARADE (1939) and THE 
RETURN OF DR. X (1939). At this 
time, Sam Katzman and Monogram 
Pictures began the organization of 
the EAST SIDE KIDS. Huntz was 
not in the original pictures in the 
series as he continued in the Uni- 
versal productions. CALL A MES- 
SENGER (1939), YOURE NOT SO 
TOUGH (1940) and HIT THE ROAD 
(1941) were the type of films Huntz 
Hall was doing at Universal while 
Leo Gorcey began leading Mono- 
gram’s EAST SIDE KIDS. 

serials & spies 

A definite plus factor in any of 
these "groups”, Huntz was called to 
Monogram by Katzman. However, as 
he would only work on a non-ex- 
clusive basis, audiences saw him as a 
member of Monogram’s EAST SIDE 
KIDS and Universal’s DEAD END 



Hunfz is innocent and tries to tell Leo Oorcey thot he's been "frani' 
ed" in this scene from 1948’s SMUGGLER'S COVE. 



Original theatre 


Hail's first serial In 1940. 



Billy Benedict, Bennie Bartlett, Lee Gorcey & brother David ail 
get the news from Huntz; who's one of Monogram's ANGELS IN 
DISGUISE (1949). ' 



Two LUCKY LOSERS, "Slip" (Loo Goreoy) and "Soeh" (Huntx Hall) 
check their ticker topes In the 1950 Bowery Beys production. In 
Monogram's earlier series, THE EAST SIDE KIDS, Leo ployed 
"Muggs" and Huntz was "Glimpy." "Spit," "Pig," "Gyp," ''Bolts" 
and "Toby" were seme of the other names tagged on them in 
various roles. 



Huntx seems quite surprised os he reads the scoop of the days in 
1947's NEWS HOUNDS. Also on hand ore Billy Benedict, David 
Goreey, Leo Goreey, Bernard Gereey (Lee's father— 'Since de- 


ceased) and Bobby Jordan. 


KIDS in films of both series re- 
leased at the same Ume. Monogram 
productions included : BOWERY 
BLITZKRIEG (1941), SPOOKS RUN 
WILD (1941) , MR. WISE GUY (1942) , 
LET’S GET TOUGH (1942), BLOCK 
BUSTERS (1944) and COME OUT 
FIGHTING (1946). At Universal 
Huntz appeared in a variety of films 
(some of which were not DEAD END 
KIDS productions) , outstanding 
were: MOB TOWN (1941), PRIVATE 
BUCKAROO (1942), TOUGH AS 
THEY COME (1942), MUG TOWN 
(1942) and KEEP ’EM SLUGGING 
(1943). In addition he also did 
three thrill-a-minute serials there: 
JUNIOR G-MEN (1940), SEA RAID- 
ERS (1941) and JUNIOR G-MEN OF 
THE AIR. An actual fan of serials, 
who had a lot of fun making his 
own, Huntz recalled his earlier days : 
“7 looked forward to making the 
serials when we were scheduled for 
them. I enjoyed serials when I was 
younger and stUl remember Tom 
Tyler and Red Grange as a couple 
of my favorite heroes^ While think- 
ing of the cliffhangers, Huntz was 
reminded of the production of SEA 
RAIDERS in 1941, much of which 
was filmed in San Pedro, California. 
This was being shot prior to Amer- 
ica’s entry in World War n and 
groups of suspicious “fisherman” 
(who might have been spies) took 
more than a casual interest in the 
unusual boats and activities that 
were being lensed for this chapter 
chiller. 


48 iavorites 


1946 rolled around and it was a 
big year for Huntz Hall. First of all, 
he established himself as one of Hol- 
lywood’s more talented dramatic 
personalities in Lewis Milestone’s 
epic of World War U, A WALK IN 
THE SUN (released by 20th Century 
Pox) ; and secondly he became a 
behind-the-scenes producer with the 
production of LIVE WIRES, first of 
the fabulous BOWERY BOYS films. 
Contract difficulties led Leo Goreey 
and Huntz to team up with their 
agent, Jan Grippo, in producing this 
new series. Owning a percentage of 
the films, they were 10 years ahead 
of the “actor's ownership” status 
which is so commonplace today. In 
all, 48 BOWERY BOYS films were 
made and extremely successful ones 
at that. Dubbed into many foreign 
languages, this series has proven an 
unparalleled hit in the history of 
the entertainment industry. Some of 
these comedy classics are: IN FAST 
COMPANY (1946) , BOWERY BUCK- 
AROOS (1947), HOLD THAT BABY 
(1949), LOOSE IN LONDON (1953), 
PRIVATE EYES (1953), BOWERY 
TO BAGHDAD (1955), HIGH SO- 
CIETY (1955) and UP IN SMOKE 
(the last one of the series — 1957) . 
The final BOWERY BOYS films fea- 



A recent reunion on Ben Alexander's ABOUT FACES television shew breu9ht the eld gong together 
again. Bernard^ (new Dr.) Punsly, Lee Gereey. Bobby Jordan, host Alexander, Hunts Hall and Billy 
Halep all reminisced about their days on stage and in films. 


tured Stanley Clements with Hnntz, 
as Leo Gorcey had retired from show 
business in 1&56. Allied Artists (for- 
merly Monogram Pictures) is still 
distributing the series, but this time 
to television, where the BOWERY 
BOYS are proving as sensational as 
they were in original theatrical re-, 
lease. 

Huntz Hall, an actor who has en- 
deared himself to millions with his 
gifts of dramatic and comical abil- 
ty, continues to entertain the world 
as he reveals still more of his amaz- 
ing talents. Having returned to the 
east coast, he is now residing in New 
York City. Proving a popular guest 
on NBC’s TONIGHT SHOW and the 
syndicated JERRY LESTER SHOW, 
he continues to hold more enter- 
tainment surprises in store for his 
many fans. A unique favorite, you 
can be sure to read of his latest 
successes, whether on Broadway, 
television or in motion pictures, right 
here in STI. END 


Hunfx Hall, Billy Halop, Barnard 
Punsly, Bobby Jordan ond Leo 
Gorcoy as they appeared In their 
earliest motion pictures. 






"Thanks for your many cards and let- 
ters which reached me during my re- 
cent illness. I am much better now 
and have spent quite a bit of time to 
research your many requests. Return- 
ing to the dusty "silent movie” sec- 
tion of our vault, 1 have unearthed 
some extremely rare material that 1 
am sure you will like. Keep on writing 
and thinking up as many unusual 
items as possible and ITi summon up 
all my energies to bring you what you 
want.” Mail those cards and letters 
to: PA JECTOR, SCREEN THRILLS IL- 
LUSTRATED, 1426 East Washington 
Lane, Philadelphia 38, Penna. 



I got a real bang out of the story on 
Joe Bonomo in your first issue of SCREEN 
THRILLS ILLUSTRATED. I’d like very 
much to see a shot of him saving heroine 
Ruth Hiatt from a dangerous situation 
in one of his amazing action eprcs.<— Fred 
Jenkins, Louisville, Kentucky. In the path 
of a steaming locomotive, Ruth & Joe 
face a certain ciifFhanging ending. This 
is a scene from Signature Films' PULSE 
POUNDING PERILS, a new theatrical 
short subject adapted from THE CHINA- 
TOWN MYSTERY (1928) for Bonomo 
Studios. 



Is it true that the OUR GANG kids made 
a feature film about the Civil War?— 
Jeff King, Tyler, Texas. Right you are. 
Ha! Roach lensed the famous juveniles 
in GENERAL SPANKY. In this shot, "Al- 
folfa" Switzer, "Buckwheat" Thomas 
and "Spanky" McFarland ready them- 
selves for the attack. 



Many years ago I saw a very exciting action film 
about fire fighting that starred Bob Livingston 
and Jack LoRue. Can you tell me the name of it 
and show a picture from that film? — George Rob- 
erts, Springfield, Oftfo. The motion picture you are 
thinking of is Republic's 1938 ARSON RACKET 
SQUAD. A well remembered adventure classic, 
we dug down deep into the vault to come up with 
this thrilling shot of Bob Livingston getting the 
"gang warning" from arsonist Jack LaRue. 





Is the publisher of your magazine 
the same James Warren who star- 
red in RKO's CODE OF THE WEST 
and SUNSET PASS?— Kathy Mitch- 
ell, Roanoke, Virginia. No. STl's 
Jim Warren (above) is not RKO's 
Western star Jim Warren (below). 


Enjoyed your recent coverage of 
Linda Stirling in issues 3 & 4. Would 
like to have seen a recent picture 
of her though, — Kenny Blake, Ni- 
agara Palls, New York. Here is 
Linda and her husband, Sloan Nib- 
ley (prominent writer-producer) in 
a picture which arrived at our of- 
fice too late for publication in our 
previous issue. 47 



I always go wild when I see Hollywood's ape-sutfed actors in dangerous film situations. Please 
show me one in action. — Barney Ray, Simi, California. One of the earliest films of its type, we defy 
our readers to guess the title of this silent film! 




I remember seeing a character ac- 
tor in Western movies who went 
under the name of Bob Burns. Did 
he ever play lead roles? — Edith 
Addams, Jackson Hole, Wyoming. 
We assume you do not mean hill- 
billy Bob "Bazooka" Burns, but in- 
stead former Western star. Bob 
Burns. Shown at left in a scene 
from THE RIDIN' FOOL, a silent 
production distributed by Sierra 
Pictures, Bob restrains famous vil- 
lain Lew Meehan. Above he is 
shown in a closeup shot as he look- 
ed in his many character parts of 
the 1930's. 




The newspaper ads you've been running have been great, but can you please show some from silent 
movies for a change?— ~Cy Dunn, Livermore, California. In response fo many requests Mke yours, 
here are those fabulous ads, depicting two of the greatest action stars of the 1920's. 



My favorite Bob Steele western has always been THB NAVAJO KID. Could you show me a scene 
from it? — Bob Williams, Pendleton, Oregon. Glad fo oblige. Bob Steele and the late Syd Saylor ore 
shown here in a tense situation from your favorite PRC production. 








Big Bob Mitchum has been from the start of his career, 
and continues to be, one of the fiim capitals most 
eontroversiai personaiities. Brash, outspoken, a non- 
conformist, maybe— he has aiways meant exciting copy. 
And these very traits have appeaied to fiim audiences so 
that today, in his nineteenth year of fiim stardom, he is 
stiii a top attraction at the boxoffice! 


Rugged 

ROBERT 


B orn in Bridgeport, Connecticut 
on August 6, 1917, Robert 

Charles Mitchum spent his earliest 
years in that city where his widowed 
mother (his father was killed in a 
railroad accident in 1919) worked 
as a linotype operator on a local 
newspaper in order to provide for 
Bob, his older sister Julie and young- 
er brother John. After his mother’s 
remarriage in 1927, the family moved 
to Delaware where his half-sister 
Carol was bom the following year. 

Desperate financial circumstances 
during the ensuing years forced first 
Julie, and then Bob, to give up their 
schooling in favor of gainful employ- 
ment. Julie went on the stage as a 
dancer and Bob began a long series 
of odd Jobs including a stretch in 
the Civilian Conservation Corps in 
1933-34. 

Julie married in 1933 and settled 
with her husband in Long Beach, 
California where they were soon 
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joined by the rest of the Mltchum 
menage. Here encouraged by his 
mother and Julie, who was already 
a member, Bob joined a community 
theatre project and began, as he 
later put it, “one of the moat en- 
joyable and aatiafying encounters of 
my life. For the first time I had the 
acquaintance of young people who 
shared my ideas and reflections, and 
though most of us were threadbare 
poor, we enjoyed the counsel of our 
meritora and forgot our fears of the 
future. Throughout thai and the 
next year I acted, directed and wrote 
children’s plays with some local suc- 
cess. In addition, I had begun to 
achieve professional status as a lyri- 
cist. and although painfully self- 
conscious concerning my work, was 
rewarded with the performance in 
the Hollywood Bowl of an oratorio 
which I had composed for the Refu- 
gee Committee.” 

In 1&38 Bob cut short a tour of 
women’s clubs and resort hotels with 
astrologer Carroll Righter (Bob edit- 
ed his lectures) in order to return to 
Delaware and marry his long-time 
girl friend, Dorothy Spence. Return- 
ing to the coast with his new bride, 
Bob again took up the “hazardous 
pursuit of specialized writing” until 
early 1941, when the prospect of im- 
minent parenthood suggested some 
more tangible and reliable occupa- 
tion. 

Bob was employed by the Lockheed 
Aircraft Corporation as a sheet met- 
al worker when his first son, James, 
was bom. Still determined to better 
himself, his off-hours little-theatre 
activity in the months that followed 
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finally brought him to the attention 
of Paul Wilkins, an artists’ manager. 
Wilkins in turn introduced Bob to 
producer Harry “Pop” Sherman, who 
gave Mitchum parts in several of his 
1943 Hopalong Cassidy features. 

Many other film parts followed; 
parts in pictures where critics began 
to notice him. His performance as 
an outlaw planted among the Texas 
Rangers in Republic’s BEYOND THE 
LAST FRONTIER was considered by 
the Motion Picture Herald’s review- 
er to overshadow that of the star, 
Eddie Dew. And* his portrayal of the 
“silk stocking murderer” (actually a 
supporting role) in Monogram’s 
WHEN STRANGERS MARRY was SO 
exceptional that the film was later 
reissued as “BETRAYED” with Bob 
billed as the “star”. 

All this could lead to only one 
conclusion; that some studio would 
sign Bob to an exclusive contract. 
And RKO-Radio Pictures did Just 
that on June 1, 1944. Executives at 
this Gower Street studio saw pos- 
sibilities in Bob as a “western star” 
and as a result, gave him his first 
lead role in an oater. This was 
NEVADA, a Zane Grey adaptation, 
which was released in December of 
that year. Featuring Guinn “Big 
Boy” Williams and Richard Martin 
as his side-kicks and Anne Jeffreys 
as the heroine, this was an instant 
hit and was immediately followed 
by WEST OF THE PECOS with Bar- 
bara Hale. Bob’s career as RKO’s 
saddle star was cut short, however, 
when he was inducted into the Army. 

Assigned to infantry training at 
Camp Roberts, Bob later served as 


drlU instructor at Fort MacArthur 
until his discharge in 1946. Upon his 
return to civilian life, Mitchum 
found that his performance in Les- 
ter Cowan’s independent production 
THE STORY OP G.I. JOE was hav- 
ing a marked influence on his stock 
as an actor. As the war-weary “Cap- 
tain Walker” in this screen treat- 
ment of Ernie Pyle’s wartime experi- 
ences, Bob had been nominated for 
an Academy Award! 

So impressed were RKO big-wigs, 
that Bob was immediately whisked 
out of the planned Zane Grey West- 
ern series and into the studio’s high- 
budget dramas. The first of these 
was TILL THE END OF TIME which 
was, appropriately enough, about the 
problems of returning veterans. Next 
features for RKO were THE LOCK- 
ET, a romantic drama with Laraine 
Day, CROSSFIRE and an excellent 
crime melodrama, OUT OF THE 
PAST with Jane Greer. Sandwiched 
in between these offerings of his 
home studio were three pics made 
on loanout; two for M-Q-M: UN- 
DERCURRENT with Katherine Hep- 
burn and DESIRE ME with Greer 
Garson and one for Warner Broth- 
ers, PURSUED, an extraordinary 
psychological Western with Teresa 
Wright. 

Bob had three unreleased films in 
the can (RACHEL AND THE STRAN- 
GER, and BLOOD ON THE MOON 
for RKO and THE RED PONY for 
Republic) when he was arrested on 
August 31, 1948 for participation In 
the now-famous “marijuana party.” 
While awaiting trial on the charge 
of “conspiracy to possess marijuana”, 


many o btating such as this ena being admin- 
istered by Johnny Mack Brown In Universal's 1943 saddle saga THE LONE STAR TRAIL. 


he started to work on a new motion 
picture, THE BIG STEAL, which was 
partly shot in Mexico with Jane 
Greer and William Bendix. 

Convicted as charged, Bob was 
sentenced to two months In the Los 
Angeles County jail and put on pro- 
bation for two years. Good behavior 
automaticaly reduced his sentence 
to 50 days at which time he was re- 
leased and returned to work on the 
half-finished BIG STEAL. Of the 
whole episode he said, “This has 
been a milestone in my life ... a 
sad' lesson. Its the last time any- 
thing like this will happen to me." 

Apparently the movie-going public 
thought he had learned this lesson, 
for he emerged not “ruined” as 
many had feared, but more popular 
than everl The release of RACHEL 
AND THE STRANGER filled movie 
houses everywhere and had exhib- 
itors clamoring for more! 

And more they got: Of Mltchum’s 
next dozen features, only one was on 
loan-out. RKO used their hot prop- 
erty to the hilt in a variety of roles 
with a fabulous assortment of lead- 
ing ladies: HOLIDAY AFFAIR (Jan- 
et Leigh) , WHERE DANGER LIVES 
(Faith Domergue) , MY FORBIDDEN 
PAST (Ava Gardner) , HIS KIND OF 
WOMAN (Jane Russell) . THE RACK- 
ET (Lizabeth Scott), MACAO (Rus- 
sell) , ONE MINITTE TO ZERO (Ann 
Blyth), THE LUSTY MEN (Susan 
Hayward) , ANGEL FACE (Jean Sim- 
mons), SECOND CHANCE (Linda 
Darnell), and SHE COULDN’T SAY 
NO (Simmons). The outside pi cture 
during this period was WHITE 
WITCH DOCTOR for 20th Century- 
Fox with Susan Hayward. It is also 
worth noting here that SECOND 
CHANCE was Mitch’s contribution 
to that periodically revived form of 
film excitement, 3 Dimension 1 

Leaving RKO to free lance early in 
1954, Bob made RIVER OF NO RE- 
TURN with the late Marilyn Monroe 
and some more headlines. The latter 
occurred on April 5th of that year 
when, while attending the Cannes 
Film Festival, British film starlet 
Simone Silva used Mitchum as prop 
in an impromptu strip act on the 
French Riviera. 

■TRACK OF THE CAT, another 
1954 starrer, was an off-beat West- 
ern drama notable for its imagina- 
tive use of color. Bob had three films 
released in 1955 and might have had 
a fourth had he not been fired from 
Warner Brothers’ BLOOD ALLEY 
for “horseplay on the set.” This took 
place during some pre-production 
location scouting when Mitchiun ac- 
cidentally (?) knocked a crew mem- 
ber into San Francisco Bay during 
a sciiffle. 

Those completed that year were 
NOT AS A STRANGER, a Stanley 
Kramer production in which our 
hero played an idealistic young doc- 
tor, MAN WITH THE GUN, Samuel 
Goldwyn Jr.’s slam-bang pistol saga 
and NIGHT OF THE HUNTER. This 



Bob Mitchum wot being groomed at RKO>Radto't new Western itor 
when given his first ieoding roie in NEVADA (1944). 


A tense and dramatic moment between John Keiiogg and trench- 
coated Bob in RKO's 1947 scorcher OUT OF THE PAST. 

Rugged Robert and comical Chris-Ptn Martin in RKO's moody 1948 


Western BIPOD ON THE MOON. 



On« of Bob's most powerful roles»fhe fraudulent preacher of 
NIGHT OF THE HUNTER (1955). His tattooed knuckles dromatized 
the powers of "love" and "hate" in his sermons. 



Father and son look-alikes, Bob and Jim Mitehum, played "brothers' 
in THUNDER ROAD, a 1958 United Artists' release. 





lii 


last-named Paul Gregory film was 
directed by the late Charles Laugh- 
ton and furnished Mitehum with an 
acting plum. As a bogus preacher 
who marries a recent widow (Shel- 
ley Winters) , kills her and terrorizes 
ber two small children in an effort 
to locate a cache of money stolen 
by their father, Bob gave a chilling 
performance. 

In 1956 Bob journeyed to Sweden 
where, in co-partnership with Shel- 
don Reynolds, he made a theatrical 
version in color of the latter’s hit 
TV series FOREIGN INTRIGUE. 
BANDIDO also came out that year; 
a Mexican locale, outdoor spectacle 
with Gilbert Roland. HEAVEN 
KNOWS, MR. ALLISON. Bob’s first 
film in 1957, found him as a strand- 
ed Marine alone on a South Pacific 
Island with a young Roman Catholic 
nun (Deborah Kerr) in John Hus- 
ton’s provocative drama. This was 
actually photographed in the Wes t 
Indies as was Mitchum’s next, FIRE 
DOWN BELOW co-starring Rita 
Hayworth and Jack Lemmon. THE 
ENEMY BELOW, a submarine war- 
fare epic, and THE HUNTERS (1958) 
were two features produced and di- 
rected by Dick Powell for Pox. 

THUNDER ROAD in 1958 was Bob's 
own D.R.M. (for Dorothy and Rob- 
ert Mitehum) production about the 
activities of revenue agents in Caro- 
lina. Featured were Gene Barry, 
Kaely Smith and Mitchum’s grown- 
up son, Jim, who played his “broth- 
er.” WONDERFUL COUNTRY (1959) 
was an outstanding major Western, 
after which Bob went abroad for 
two films: THE ANGRY HILLS, an 
M-G-M release about an American 
correspondent in Greece during 
World War II and THE NIGHT 
FIGHTERS (1960), another D.R.M. 
production lensed in Ireland. 

After two well-received dramatic 
efforts— HOME FROM THE HILL 
(M-G-M) and THE SUNDOWNERS, 
a Warner Bros, film made in Aus- 
tralia— “ Bob” switched to comedy in 
THE GRASS IS GREENER with Cary 
Grant and Jean Simmons. More re- 
cent efforts are THE LAST TIME I 
SAW ARCHIE with Jack Webb and 
CAPE FEAR with Gregory Peck and 
Polly Bergen in which Bob enacts 
the part of a convict seeking to re- 
venge himself against Peck by men- 
acing his wife and daughter. TWO 
FOR THE SEESAW is the extraor- 
dinarily well done screen adaptation 
of the two-character Broadway play 
in which Shirley MacLaine vies with 
Bob for acting honors, and THE 
LONGEST DAY is Darryl F. Zanuck’s 
massive all-star extravaganza de- 
picting D-Day in Europe. 

The future holds nothing but 
promise for Big Bob Mitehum and 
his many fans will be looking for- 
ward to his new endeavors with an- 
ticipation. For Mitehum continues to 
gain acting stature and cannot faU 
to join the ranks of the industry’s 
all-time greats! END 


OWN A REAL 
^SHADOW’ 
type MASK 



At last, you can have your very own Hollywood "SHADOW” 
type MASK. This Is the same hind of mask worn hy many famed 
movie heroes & vllialns to mystify millions. The amazing head 
mask Is all genuine wool, double stitched with felt lining for 
real comfort. For convenience, the mouth flap snaps open or 
shut The mask is held In place by elastic head bands, while 
the special wool collar drapes down over the shoulders. 

Use your mask to: 

1) Make a movie, with yourself starring as the "Mysterious 
Avengerr' 

2) Organize a "Masked Phantom” club with your friends! 

3) Be your neighborhood's costumed sensation on HALLOWEEN! 


Act right now 
and send for 
YOUR very own 
BRAKD NEW mask. 

ONLY 



4) Protect your face against freezing cold winter weather! 

CAPTAIN COMPANY 
Dept ST'S 
BOX 6573 

PHILADELPHIA 38, PENNA. 

□ Send me one MASK for vrhich I enclose $1.00 

plus 25c postage & handling. 

□ Send me 2 MASKS for which I enclose $1.75 

plus 25c postage & handling. 

□ Send me 3 MASKS for which I enclose $2.50 

plus 25c postage & handling. 

Name 

Address 

Oily. State 



^ ESGOIBiCEBlltKOC^ 
AT THE 

EARTH’S CORE 


“PEbLUCIDAR 

EDGAR RICE SIIRRgiGB» 


Thit it the aston- 
ishing novel of 
the world under 
the Lunarians. It 
is the story of 
Julian who dared 
to plot against 
the Kalkars and 
their human un- 
derlings, and it is 
the story ol Red 
Hawk, his descen- 
dont, whose new 
nomads carried 
Julian's fight to 
its final desperate 
conclusion. 


THE MOON MEN 


4 THE 

MOON MEN 
|E0G4SRiCEBUR8WGHS I 


PELLUCIDAR 


lion out of its 
Stone Age perils, 
but he had to 
drop his work to 
embark on a hunt 
for the kidnapped 
empress, the csve- 
womon Dian the 
Beautiful. H i t 
search for Dian 
ogainsi Peilucidar 
monsterdom is a 
thrilling story. 


i want to read and have these wonderful 
books of Edgar Rice Burroughs. Please 
send me all four brand new editions for 
$1.75 plus 30c for postage and handling. 

CAPTAIN CO., Dept. ST"5 
Box 6573 Philadelptila 38, Pa. 


BIUR BH BURROUGHS 


When David In- 
nes and his inven- 
tor friend -pierced 
the crust of the 
Earth in their new 
burrowing device, 
they broke out in- 
to a strange Inner 
world of eternal 
doy — a world 
back in the Stone 
Age, where pre- 
historic monsters 
still lived, and 
cave men and 
women battled 
ogainst fierce in- 
human monsters. 


AT THE EARTH’S CORE 


The great creator of Tarzan 


Edgar Rice Burroughs 


FOUR by BURROUGHS . . . From the pen of the 
great creator of Tarxan and John Carter of 
Mors ... 4 complete books thot hove been just 
published for the first time in 30 years. Thrill 
to the fabulous adventures at the Earth's Core, 
odvenlure in a Stone Age land underground, 
the discovery of the unseen world of the moon 
and the conquest of the Earth • 


THE MOON MAID 

3 THE 

rMOONMflID 


IM MAin The first manned 

'll ItIMIU spaceship to reach 

the moon ditcov- 
g ered a world hid- 

KWnrfh from human 

fVLKlJJ eye, ... a world 

MOUdfi 

human quadrup- 
edi of the moon’s 
interior, the Kal- 

Kjm ? ° 'he 

MOON Maiden 
... in conical 
cities and semi- 
human monsters 
■ — — who fought for 

_ power across 

eerie Lunar plains. 
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■ourwooi's OIUTEST THRILL THEMES 

NOW ON LP RECORDS ! ! ! ! 



THEMES FROM HORROR MOVIES 50 YEARS OF MOVIE MUSIC 


How many limes have you seen a great adventure feature film or serial ' V 
with overpowering action? Many times, to be sure. Perhaps you didn't ‘ 
stop to think that the pulse-pounding rhythms of the Backgrour^d 

Music made the film even more exciting than it actually was. Thrill- THESE ALBUMS ARE GREAT FOR MUSICAL BACKGROUNDS WHEN PUYED 
packed horror, chase and fight themes (known as Agitatos, Dramaticos WITH YOUR OWN HOME MOVIE ACTION CLASSICS— LIKE THE ONES 
and Furiosos) have made many a moviegoer hold on for dear life as AVAILABLE ON PAGES 64 AND 65. 
the screen action grew to momentous proportions. 

At last, some of the greatest MOVIE THRILL THEMES have been recorded 
on LP records, in the new album, 50 YEARS OF MOVIE MUSIC, many 
favorite scores have been recorded for the first time in 30 years. 

Included you’ll hear: 

1) The breathtaking KING KONG Suite by Max Steiner. 

2} Jack Shaindlin’s themes from 20th Century Fox’s DAYS OF THRILLS 
& LAUGHTER. 

3) Silent Movie comedy music. 

4) Serial thriller fight theme. (Titled "Mississippi Flood”) 

5) Max Steiner’s score for THE INFORMER. 

In the album THEMES FROM HORROR MOVIES, you'll thrill to such 
themes as: 

1) SON OF DRACULA and HOUSE OF FRANKENSTEIN, classic chiller music 
from the grand old era of Universal Pictures. 

2) CREATURE FROM THE BLACK LAGOON & REVENGE OF THE CREATURE 
—a couple of spinetinglers. 

3) HORROR OF DRACULA— modern essay in macabre music. 

4) THE DEADLY MANTIS by William Lava. Lava is one of the top action 
music writers and is known for his scoring of many Republic serials. 


ONLY $3.98 EACH 
OR BOTH FOR ONLY $7.25 


CAPTAIN COMPANY Dept. ST-5 
BOX 6573 

PHILADELPHIA 38, PENNA. 

□ Rush me the album 50 YEARS OF MOVIE MUSIC. I've en- 
closed $3.98 plus 25c for postage and handling. 

□ Rush me the .aibum THEMES FROM HORROR MOVIES. I’ve 
enclosed $3.98 plus 25c for postage and handling. 

□ Rush me both albums. I’ve enclosed $7.25 plus 50c handling. 

Name 


Address 


Attention: ACTiOH mm FANSi 


Some COLLECTORS’ EDITION COPIES are 
STILL AVAILABLE on one of the most fabulous 
adventure movie magazines ever printed — 
WILDEST WESTERNS. This is the publication 
that features the inside iowdown on the Holly- 
wood world of Western, serial and action 


movie production. A true review of the 
"Golden Age of the Movies.” 

Stars like Tex Ritter. Nick Adams, John 
Wayne, Bob Steele & Buster Crabbe have all 
enjoyed reading WW's exclusive inside info. 
This magazine is for you, just check the 
contents of these amazing issues: 

#2— JOHN WAYNE special edition— his com- 
plete career, plus GARY COOPER in "HIGH 
NOON” and loads of other filmland favorites. 
^3— ZORRO, THE LONE RANGER and all the 
other "MOVIE MASKED MEN,” plus “BILLY THE 
KID,” "SHANE” and many more Western 
classics. 

#4 — BUSTER CRABBE special edition— com- 
plete career & exclusive interview, plus MAX 
TERHUNE's full story & extra MOVIE OLD- 
TIMERS features. 

its — STUNTMEN special edition, plus BOB 
"LONE RANGER" LIVINGSTON'S exclusive inter- 
view & career story. 3 MESQUITEERS, NICK 
"THE REBEL” ADAMS and ELVIS PRESLEY. 


#6-BEHIND THE SCENES edition-Exclusive 
persona! interviews and complete career stor- 
ies on BOB STEELE, RAY “CRASH” CORRIGAN, 
ALBERT DEKKER, plus "BONANZA” and MARLON 
BRANDO. 

All copies only 50c each— 

Don't miss out. Rush your order right away tO: 


WILDEST WESTERNS Dept. ST-5 
1426 East Washington Lane 
Philadelphia 38, Pa. 

Enclosed is for the issues 

checked below at 50c each. 

□ #2 0*3 0#4 DitS □#6 
Name 


Address 
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IS/iffcemeiil 


Span^Bii ggocemen 


YfSTimT'S 


HORROR PAPERBACKS 
IMPORTED FROM ENGLAND 

Written with all the chilis and thrills that is a great specialty of 
the English. Now by special arrangement for all Famous Monster 
fans, you can buy two horror pocket books imported direct from 
England. Supplies are limited . . . order now! 

The Revenge of Frankenstein 

The grueteme, herrilie efery of 
Frankenilcin'c revenge ... e re* 
vcnge which t»ek the farm of an 
eperstien to remove the brain from 
one man, and trantplani it in en- 


Both boots only $1.00 plus 25c for postage and handling 
CAPTAIN CO., Dept. ST-5 Box 6573 Phlla. 38, Pa. 


IS THE MAGAZINE FOR YOU 


M SPACE? 


SUPER-WATCH ... A marvel of engineering from the 
factories of Switzerland. The most wonderful wrist, watch 
you ever saw. Want to time a race? Measure distance 
by the speed of sound? Keep track of time during a 
long trip? Measure distance by length of time? Keep 
time at Ball games? You can do all these things with 
SUPER-WATCH. 


• An accurate watch 

• Sweep Secend Hand A* 

• Push-button Stop K .i'.Tl 

• Tachometer I fl 

• Telemeter S 'f J 

• 45 minute dial A 

• Genuine ieather strap '■ '-.VT,'? ~ 

• Anti-maqnetic Vvl P ” 

• 2 year service 
guarantee 

A thunderstorm is coming? You see the lightning and 
hear the thunder? How far off is it? How fast Is the 
storm traveling? When will it get to you? 


A racer covers the 2 mile track in 6? seconds. Can 
you figure how fast he is going? 


You can do all this, plus more with your SUPER-WATCH. 
This is the complete wrist watch that is everything 
. . . Complete tor only $10.95 (includes Federal Tax) 
plus 50c postage & handling. 

CAPTAIN CO., Dept, ST-5 Box 6573 Philadelphia 38, Pa. 


SPACEMEN, Dept. ST-5 

1426 E. Washington Lane Phlla 38, Penna. 


□ Here's my 50c for Back Issue #1. 

□ Here's my 50c for Back Issue #2. 

□ Here's my 50c for Back Issue #3. 

□ Here's my 50c for Back Issue #4. 

□ Here's my 50c for Back Issue #5. 

□ Here's my 50c for Back Issue #6. 


□ 

Here's my $2 
for a S-issue 
subscription. 


NAME 


ADDRESS. 


CITY. 


I STATE. 

I 


diS Buck Rogers 


^ 6 METROPOLIS 


.ZONE. 
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BOX 


MYSTERIOUS! 

SINISTER! 


METAL 

BOX— Quiet, Sinister and Waiting. You throw 
the Switch to “ON”. Immediately there is a ter- 
rific grinding of power as THE BOX starts Jump- p.pTiiu 
ing as if it contained a hidden MONSTER. Then " 

the lid slowly rises ... and from inside THE OOMPANY 
BOX emerges a frightening, eerie GREEN HANO. Djpt, ST-5 
The GREEN HANO gratis the switch, pushes it to 5573 
“OFF" and quickly disappears back into THE 
BOX. The lid slams shut— and all is silent again! Philadelphia 38 
Once seen, this is never forgotten. The most Penna. 
haunting, maddening object you've ever wit- 
nessed! Only S4.95 plus 25c postage & handling. 


BUT THEY LOOK LIKE ITI 


CUFF LINKS & TIE TACK SET 


They look absolutely real — and that's been doing this tor over a 

you'll have a tough time convinc- hundred years. They're enough to 

ing friends they aren't— when they frighten anyone just by leaving 

see a pair of these eyes peering them on a table- 

out from the cuffs of your shirt 

or from your tie! Hand-molded & Both cuff links and the tie tack 

hand-tinted by a European family -all for $3.95 plus 25c postage. 

CAPTAIN CO. Dept. ST-5 Box 6573, Philadelphia 38, Pa. 



FITS IN PALM OF HAND— YET TAKES 
10 PICTURES WITH 1 ROLL OF FILM! 

This tiny' SPY CAMERA is only 2 inches long but will 
take clear, sharp ZVi" x 2V4" pictures that can be 
blown up to snapshot size. Camera has fixed-focus 
lens and quality two-speed shutter. Uses low cost film 
(10 pictures to a roll). Complete with pigskin case and 
6 rolls of film that will give you 60 pictures! Camera, 
case & film— all for only $2.00 plus 25c for postage 
& handling. 

CAPTAIN COMPANY, Dept. ST-5 
BOX 6573, PHIUDELPHIA 38, PENNA. 
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BE 4 MOVIE 

DETECTIVE 


YOUR OWN V 2 hour 8mm 
PEARL WHITE 
SERIAL SEQUENCE 


Follow in the footsteps of great film sleuth Ralph 
Byrd. As the original "Dick Tracy" and as other famed 
detectives, he always solved his cases by scientific de- 
duction. Now you can do the same with this newly de- 
veloped "DETECTIVE FINGERPRINT KiT.” 

You get full legitimate instructions, basic print guides, 
8 fingerprint filers, optical magnifier, print pad & dis- 
covery dye and much, much more in this amazing offer. 
Finally released to the public after years of research, 
this "DETECTIVE FINGERPRINT KIT" puts you in the posi- 
tion to solve an actual crime. You may even aid legal 
authorities just by accident and become a local hero. 

Send now! Only $2.95 plus 30c for postage & handling. 

CAPTAIN CO., Dept. ST-5 Bex 6573 Philadelphia 36, Pa. 


NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 


with a 10 foot snake can make you the winner. Just as 
movie (heroes have fought and won Python battles, so 
can you amaze your friends and family with this 10 foot 
"MOVIE FIGHTING SNAKE," Wrap him around you and 
surprise everyone with the realistic effect of a genuine 
snake fight. 

Show you're not afraid of anything as you wrestle 
this fierce snake to the ground. You can star in your 
own home movie as your answer to Jungle Jim. On 
screen this snake comes alive. Just like the simulated 
ones used in Hollywood by top stars. Act now while they 
last! Only $1.98 plus 25c postage & handling. 

Captain Company, Dept ST-5 Box 6573, Philadelphia 38, Pa. 


At last a special film collectors’ search has uncover- 
ed rare Pearl White serial sequences. Available in 
standard 8 mm for regular home showings, this epi- 
sode from PEARL OF THE ARMY, with the original 
“Perils of Pauline” Pearl White, is an entire sequence 
unto itself. Thrill to, chill to CLIFF-HANGING TERROR 
as only the great serials of yesterday can provide. 

A type of fabulous entertainment that is usually lost 
to today's generation can again be yours. Who is the 
weird SILENT MENACE and can Pearl foil his attempts 
to destroy the Panama Canal? Make every day a 
grand “Matinee" as you run this classic as often as 
you like at your leisure. The home movie screen 
thrills to adventure rarely seen before in PEARL OF 
THE ARMY. Produced in 1916, you’ll be amazed at 
the quality of this silent movie classic. A MUST for 
all action fans! 

Big '/2 hour movie on two reeis 
oniy $9.95 

CAPTAIN COMPANY 
Dept. ST-5 
BOX 6573 

Philadelphia 38, Penna. 

Please rush me PEARL OF THE ARMY. Enclose is $9.95 
plus 50c postage & handling. 

Name 


City. Zone. 

State 


A FIGHT TO THE DEATH 






rU-MSNCHU 

FU-MANCHU . . . creator of the living dead 
FU-MANCHU . . . evil genius of science 
FU-MANCHU . . . storekeeper of the arsenal ot crime 


Now you can read the original Fu- 
Manchu manuscripts of the incredible 
career of the most sinister power of 
all time. 

For the first time, 5 paperback books 
give you every word of the fabulous 
story. 


Fu-Manchu, The Insidious Doctor Hand of Fu-Manchu 


Death was his servant , . . 
world mastery his goal. Death 
in every form— deoth of the 
body, the mirtd and soul- 
Subtly, his world-wide orgon- 
ixatien had grown arid spread, 
its tentocles reaching into the 
very governments and police 
forces of the West. Only one 
man knew the full donger of 
Fu-Manchu's plan— Denis Nay- 
land Smith. On him alone de- 
pended the face of Western 
civilization. 


Mask of Fu-Manchu Bride of Fu-Manchu Return of Dr 


back from the 
deed . ■ . and 
youngerl From 
the sacred, un- 
seen tomb of SI 
Mokonna, The 
Masked Prophet, 
comes the fana- 
tical cry sweep- 
ing through the 
mysterious East 
^-e cry filled 
with the sounds 
of untold horror. 



in her hands 
was the power to 
step the world's 
deadliest plague. 
With on army of 
giant Insects — 
and an eerily 
brilliant council 
of dead men, Fu- 
Manchu plots de- 
struefien and lur- 


t h e sinister 
warnings were 
all there. Signs 
that the incredi- 
ble Doctor was 
back and once 
ogain preparing 
a challenge to 



the indestructi- 
ble doctor has 
returned, le com- 
plete his plan for 
world domination 
and to become 
MASTER of all 
mankind. 


All 5 of these paperbacks 
of the original stories of 
Fu-Manchu for only $2.00 
plus 30c postage 

CAPTAIN COMPANY 
Dept. ST-5 Box 6573, 
Philadelphia 38, Penna. 


MIRACLE OF BIRTH 


See the entire hatching ants, quail, etc. Includes 
process . . . from egg to bulb, egg holder, thermome- 


chick . . . through the plas- 
tic dome window of this 2 
egg incubator. Maintains 
proper heat and humidity to 
hatch chicks, ducks, pheas- 


ter, and instruction book. 
Stands 6" tall, 7^4" wide. 
Base converts to a brooder 
after chick is hatched. Only 
S2.98 plus 50c postage 


CAPTAIN COMPANY, Dept. ST-5 
Box 6573, Philadelpfiia, Pa. 


at. ■ ■ 


Write any message you want on a 
sheet of paper. As you write with 
this secret red ink. the writing will 
disappear in front of your eyes. 
When you finish your message you 
will have a blank sheet of paper 
in front of you, as if you had never 
written on it. No one can read your 
message or even know that it is 
written on the paper unless they 
have the developing fluid. To read 
your message ail anyone has to do, 


is wet the sponge in developing 
fluid and rub it across the paper, 
and your writing will appear. You 
will have time to read the message 
and then it will disappear again. 
This can be done two or three 
times. 

You get the complete set. A writing 
pen, vanishing red ink, developer 
and a sponge. 

$1.00 plus 25c for postage and 
handling. 


I CAPTAIN COMPANY, Dept. ST'5 BOX 6573 PHILADELPHIA 38, PENNA- 
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GENUINE OFFICIAL U.$. GOVERNMENT SURPLUS 

ASTRONAUT SPACE 


BRAND-NEW. HIGH ALTITUDE 

FLYING SUITS MADE FOR THE 

AMERICAN ASTRONAUTS! 

ORIGINALLY $180 ★ 8 ZIPPERS ^ 

NOW FOR THE FIRST TIME IN HISTORY you cm own t (onulno, ib- 
solutoly brand-new higb-altitudi space suit originally made for the 
U.S. Government at a cost of SISO.OO each; THIS IS THE REAL 
THING— purchased by us at a special surplus sale. Each sun 
weighs seven pounds and is constructed of specially reinforced 
lightweight Air Force green nylon with padded ribbing at cuffs and 
neck. ELASTIC AIR COMPRESSION CHAMBERS run the entire length 
of both arms and legs, and along the sides of the body. These 
chambers are easily Inflated wHh any hand pump or gas station air 
pump through the three AIR HOSES and AIR-LOCK VALVES. Sutts 
come complete wHh a total of 8 ZIPPERS (on cuffs, ankles, neck t 
shoulders, front A back) and 2 concealed INSIDE POCKETS. Only a 
LIMITED QUANTITY of these valuable suits available at only S7.85. 
plus /5c postage & handling charges. 

CAPTAIN COMPANY, D 4 I ST-5 
BOX 6573, PHHADELPHIA 36, PEMNA. 



MOST FRIGHTENING 
HORROR MOVIE 
SCENE 
EVER 
MADE! 

THE ORIGINAL 

PHANTOM 


THE^OPERA LON CHANEY 


The erigtnal Lon Chaney’s perform- oncf horror fart will want to owrt 
once in ihe movie PHANTOM OP thit thrilling role oF film— available 
THE OPERA is ranked as one of the in either 8mm or T6mm— your 
hast elaisics of ihe silent films. thoicel 


Now— for the first time anywhere— 
you can show In your own home 
the famous 1 00 feel of film siepicting 
Ihe thrilling “Uismasking Scene" 
that takes place when Mary Phitbin 
rips Ihe mask from the Phantom's 
face in Ihe underground durtgeon 
beneath Ihe epera heusel Exposed 
for ihe first time in Ihe hideous, 
grotesque foce ef the Phonlom— 
played by Lon Chaney, wearing ihe 
masterpiece ef makeup he created 
just for this picture! Every collector 


50 FEET 100 FEET 
8mm 16mm 

$4.95 S5.9S 

plus 25c postage & handling. 

CAPTAIN CO., Dept. ST-5 
Box 6573 Philadelphia 38, Pa. 


SHOW MOVIES AT HOME! 

S'”. MOVIE PROJECTOR 



Sturdy All Steel 
Construction 
Precision Ground 
Polished Lenses 
Takes up to 200 ft. 


Powered by Standard 
Flashlight Batteries 
Projects Both Color and 
Black & White Film 


COMPLETE OUTPtT INCLUDES: 
Battery Powered, Hand-Driven Imm 
Projecler that pre|ccls Movies in 
Action— Two Standard Flashlight 
lotteries— SS Feet of Movie Film 
Subject— Lilhegrophed Fibre-Board 
Tetiie Top Screen With Attached 
Easel Stand. ^ 


Here Is a precision motion picfuro 
projector that will show color or 
block and white films right in your 
own h«me4 Sturdy, not a toy, com- 
pletely portable for shewing any- 
where in or out of the house. Reel 
holds 200 feet of any 8mm film 
Kike Ihe PHANTOM OF THE OPERA 
film shewn). No plugs or connec- 
tions to bother with— runs en in- 
expensive flashlight batteries. Pro- 
jects pictures on any surface. Shew 
heme movies to friends el parllei, 
etc. Perfect enlertoinmenll Guaran- 
teed in full. 


ONLY., *6" 

plus bOs pastoga end hoodling. 

CAPTAIN CO., Dept ST-5 
Box 6573 

Philadelphia 38, Pa. 


NO C.O.D.’s PLEASE. Print name S iddress clearly on ill ordtrs. 
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22-FOOT PARACHUTE 



GENUINE U.S. 

AIR FORGE SURPLUS 

NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 
of $50.00 each. THIS IS THE REAL 
THING— purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth — and is com- 
plete with sturdy shroud lines. The 
cloth alone is worth more than the 
price of the entire parachute! The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 

CAPTAIN COMPANY, DeptST-S 
BOX 6573 PHILADELPHIA 38, PENNA. 


COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 



ms piAHT ACWAuy ms 

mtCTS AND ms OF mAF! 


VENUS 
FLY TRAP 


A BEAUTIFUL PUNT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love- 
ly pink traps — colorful and unusual! 
EATS FLIES ANO INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re- 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! !f there are no in- 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plarrt will thrive on such food. When 
there is no food for the traps, the 
plant will feed normally through its 
root system. 


EASY TO BROW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 


ADMIRED BY CHARLES DARWIN, 
FAMOUS BOTANIST AND EXPLORER 
In 1B75 Profes- 
sor D o r w i n 
wrote, “This 
plant, common- 
ly eollea ^ ‘Ve- 

from the ropid- 
ity end force of 
its movements, 
is one of the 

slightly damp bit of 
produce these . . . effects 
hardly possible, end yet it i 
e foci." 



$1.00 THE WORLD'S MOST 
UNUSUAL HOUSE PLANT! 



Unwary insect touches sensitive hairs, causing trap to 
shut. Plant then dissolves A digests Insect. Trap wilt bite 
at (but will NOT bite off! more than it con chew— such as 
a finger or a pencil. In e few days, after eating on Insect, 
it will reopen for more food. 


No Canadian Orders— U.S. Only 


CAPTAIN COMPANY, Dept. ST-5 
BOX 6573, PHIU. 38, PENNA. 

□ Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush!! 

□ Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL. 

NAME...’ - 

ADDRESS - - 

CITY. STATE. 
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NO C.O.D.’s PLEASE. Print name & address clearly on all orders. 





INSTAMTIY PROJECTS 
ANY PHOTOGRAPH 
DRAWING, COMtCS 
SNAPSHOT, ETC. IN 
COLOR OR ELACK AND 
WHITE 


USES ORDINARY HOUSE- 
HOLD LIGHT BULK 
ENLARGES AND PROJECT! 
ON ANY CLEAR SURFACE 
ADJUSTABLE TWIN PRE- 
CISION LENSES 


No Filmt or Slide* 
NeceMory 


BECOME A 
JUNGLE 


BUSTER 


Remember how great authentic “JUNGLE 
PITH HELMETS” looked on Buster Crabbe, Clyde 
Beatty, Frank Buck, Ramar of the Jungle (Jon 
Hall) and many other movie adventure favor- 
ites? You too can now become a “hero of the 
jungle" with this amazing “JUNGLE PITH HEL- 
MET." This is the original imported helmet as 
used by Hollywood's super serial stars. 

This remarkable helmet is made from pitch 
cork a full 1" thick, yet weighs only 10 ounces! 
Covered in traditional white fabric, helmet is 
lined with green cloth, has regimental leather 
strapping, vented peak . . . absolutely brand 
new and equal to a $25.00 helmet. Sizes 6 7/8 
to 7 7/8, kindly tell us your size. 


ONLY $5.95 EACH 


plus 50c for 
postage and handling. 


CAPTAIN CO., Dept. ST-5 
Box 6573 Philadelphia 38, Pa. 


Just as Bela Lugosi cast millions of moviegoers into 
a trance 30 years ago, so can you spellbind your friends 
and family. With this amazing “MAGIC KIT" you become 
a master mystic. 25 fantastic tricks and illusions are 
yours; the “Chinese Mystery," “unbelievable coin,” 
gravity illusion, optical illusion— no false conclusion — 
this is it! 25 professional tricks that can be performed 
again and again. Complete deluxe outfit $2.50 plus 25c 
postage and handling. 

Captain Company, Dept ST'5, Box 6573, Phila. 38, Pa. 


PROJECT ANY PICTURE 

iiD rn M KCT Ufinc 


The MAGNAJECTOR is a brand new inven- 
tion that enlarges ANY liLliSTRATED MA- 
TERIAL to a giant four-foot-wide image on 
any screen or wall. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leafs, etc. 
Approved by Underwriters’ Laboratories — 
plug in anywhere. Only $6.95 plus 70c 
postage and handling. 

CAPTAIN CO., Dept. ST-5 

Box 6573 Philadelphia 38, Pa. 
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START YOUR OWN RARE 8mm MOVIE COLLECTION AND 
S: WATCH FAVORITE FILM CLASSICS WHENEVER YOU WANT 


At last you can purchase for your very 
own, movie greats that you read about 
in SCREEN THRILLS ILLUSTRATED. AM 
films are approx. 200 feet in length 
which is one COMPLETE reel. On stand- 
ard 8MM projectors, each film averages 
15 FULL minutes of SCREEN THRILLS! 


SERIAL QUEENS 



Thrills, spills and cliffhang- 
ing adventures supreme in 
a cavalcade of famous chap- 
ter-play heroines. PEARL 
WHITE, HELEN HOLMES, 
NEVA GERBER and ALLENE 
RAY are Just a fevr of the 
maidens of mayhem in this 
superb reel. Only $4.95 


NAVAJO KID 



BOB STEELE, great screen 
favorite, stars in this unfor- 
gettable epic of movie ac- 
tion. Proving one of the 
most amazing adventure 
stars he battles for big 
stakes. Only $4.95 



THREE IN THE 


TEX RITTER rides out for 
justice in this saga of the 
"Texas Rangers. DAVE 
O'BRIEN joins Tex in bring- 
, ing a thrill-packed Western 
^ to the screen. Only $4.95 


JUNBLE WITCH I THE DAREDEVIL 



BUSTER CRABBE stars in 
this adaptation of the popu- 
lar 1944 jungle thriller— 
"NABONGA. ’ Beautiful Julie 
London makes her screen 
debut in this film as the 
provocative Jungle Goddess. 
'King Kong-like'' ape sup- 
plies the chills. A rare 
classicl Only $4.95 



LAUGHIN6 GAS 

CHARLIE CHAPLIN stars in 
this masterpiece of movie 
hilarity. Produced by comedy 
king. Mack Sennett, favor- 
ites Mabel Normand, Mack 
Swain and Slim Summerville 
all get Involved with phoney 
dentist Charlle.Some of the 
most hilarious gags ever seen. 
Don’t miss it! Only $4.95 



BEN TURPIN, the president 
of mayhem international, be- 
comes a movie stuntman in 
this wiid funfest. The stunt 
results are not exactly as 
planned but the laughs sure 
are. A valuable classic from 
the glorious days of the 
silent screen.' Only $4.95 


CITY SLICKER 

CHARLIE CHAPLIN & MARIE 
DRESSLER star in this adap- 
tation of Mack Sennett’s 
"TILLIE'S PUNCTURED RO- 
MANCE." On the farm, in 
the big city and in the 
dance hall comedy abounds. 
See MABEL NORMAND join 
in as "The Vamp." Only 
$4.95 




HIS BROTHER’S GHOST 

BUSTER CRABBE and the 
great AL “FUZZY" ST. JOHN, 
legendary screen team, 
bring an unusual story to 
home movie audiences. Fuz- 
zy plays his twin brother's 
"ghost" in some amazing 
trick photography scenes. 
Only $4.95 




FIGHTING FLUID 


CHARLIE CHASE in a comedy 
sensation of the silent era. 
Drinking a "special liquid,” 
Charlie becomes a demon 
who defeats all villains In 
sight. Only $4.95 



THE LOST WORLD 

The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film. This is the original 
production from which KING 
KONG was re-made. It is 
rated as possibly the great- 
est film a home collector 
can own. A rare "Screen 
Thrillerl” Only $4.95 


□ I want SILENT SERIAL OUEENS. Enclosed Is $4.95 plus 25c for handling 

□ I want VAMP ITI Enclosed is $4.95 plus 25c for handling 

□ I want CHASING CHOO CHOOS. Enclosed Is $9.95 plus 50c for handling 

□ I want NAVAJO KID. Enclosed Is $4.95 plus 25c handling 

n I want THREE IN THE SADDLE. Enclosed is $4.95 plus 25c for handling 

□ I want HIS BROTHER'S GHOST. Enclosed is $4.95 plus 25c for handling 


L. 
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CAPTAIN COMPANY 
Dept. ST- 5 
BOX 6573 

PHILAOELPHIA 3B, PENNA. 

Name 

Address 


City 

State. .. 


..Zone... 


n I want JUNGLE WITCH. Enclosed Is $4.95 plus 25c for handling. 

□ I want THE DAREDEVIL. Enclosed Is $4.95 plus 25c for handling. 

□ I want LAUGHING GAS. Enclosed is $4.95 plus 25c for handling. 

□ I want FIGHTING FLUID. Enclosed is $4.95 plus 25c for handling 

□ I want CITY SLICKER. Enclosed is $4.95 plus 25c for handling 

□ I want THE LOST WORLD. Enclosed Is $4.95 plus 25c for handling. 


CAPTAIN COMPANY 
Dept. ST- 5 
BOX 6573 

PHILADELPHIA 3B, PENNA. 

Name 


Address... 

City. 

State 


..Zone... 


No C.O.D.'s PLEASE. Print namn A address clearly on all orders. 


No C.O.D.’s PLEASE. Print name A address clearly on all orders. 
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NOW- AMAZINGLY POWERFUL NEW AIDS HELP YOU 


HYPNOTIZE IN MINUTES! 







Trance-Fer Chart 


DISGUISED HYPNOSIS 

Now revested, the jealously guard* 
ed secret techniques used by ex- 
perts to cause the hypnotic trance 
without the subject’s knowledge. 
Learn the effective but harmless 
•'Secret Nerve Pressure" technique 
. . . how a falling back test is con- 
verted into an instant trance, etc. 
Read, for the first time anywhere, 
how the author hypnotizes a room- 
ful of people with the aid of a 
common household cooking ingre- 
dient. Order this sensational book 
now and get the "Trance-Fet” 
Chart FREE. Use it to help you 
cause the indirect ‘‘disguised’’ 
trance. 




MYSTIFYING 

TESTING KIT 

This fa-scinating set tests the 
“neuro-muscular" repsonseof 
your subjects. However, there 
is a secret that enables you to 
call and control the direction 
they swing the pendulum in- 
even against their will. Sub- 
jects are so mystified and im- 
pressed with your ’’power”, 
they become more susceptible 
to your hypnotic suggestions. 
Complete with weighted pen- 
dulum, ring, Optic E>irectional 
chart and instructions. 


Electronic 

HYPNOTISM MACHINE 

Plug in and flip the switch . . . 
the disc spins, quickly trans- 
fixes your subject. His atten- 
tion is riveted to the powerful 
hypnotic pattern. The 
"Whirlascope” also gives you 
‘‘professional” prestige and 
hypnotic expectancy. A sen- 
sational aid for self-hypnosis 
and hypnotizing others - 
singly or in groups. Has 10” 
disc, switch, handle, instruc- 
tions and a silent, trouble-free 
IIOVA.C. motor. 

Ho.SS J13.95 poll. 


HANDBOOK of 
SELF-HYPNOSIS 

A truly revealing book 
dealing exclusively 
with Self 'Hypnosis. 
Written by Harry 
Arons a most respected 
and renowned hypno- 
tist who gives you clear, 
easy to follow instruc- 
tions and varied tech- 
niques. Hard cover — 
144 absorbing pages. 
N0.SHH $3.S5ppd. 





10 DAT UNCONDmOKAL 
MONEY BACK GUARANTEE! 

_ You may return any iiem within lOdays 

for a promm. full 
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MONEY TO BURN? 
SEND FOR 
STI NOW! 





No. 1— Sensational COLLECTOR’S EDITION fea- 
tures: The Story of TARZAN, Silent Screen 
Stuntman, The Story of the SERIALS, SUPER- 
MAN on Screen, NAKED CITY’S Daredevils, THE 
3 STOOGES and DICK TRACY’S Film Career. 

No. 2— ACTION-PACKED issue contains: More 
SERIALS, TOM TYLER as CAPTAIN MARVEL, 
CLYDE BEATTY’S Movie Thrillers, Movie Tough 
Guys (BOGART, CAGNEY & ROBINSON), Special 
Request Features, Rare Movie Posters, More 
SUPERMAN and an exclusive career story & 
interview with JOHN WAYNE. 

No. 3— RARE MOVIE material includes: The 
SERIAL OUEENS, TARZAN starring JOCK MA- 
HONEY, REPUBLIC PICTURES' THRILL FACTORY, 
LAUREL & HARDY, MYSTERIOUS DR. SATAN, 
Tribute to BIG BOY WILLIAMS and SUPERMAN’S 
little known films. 

No. 4— BEHIND-THE-SCENES Exclusives include; 
The Story of an Amazing Movie TARZAN, BAT- 
MAN & ROBIN in the Movies, Silent SERIAL 
Thrillers, Famous WAR Movies, THE SHADOW, 
The "Truth” about HOLLYWOOD. WESTERN 
Screen Favorites, SIREN OF THE SERIALS plus 
ERROL FLYNN, DOUGLAS FAIRBANKS, SABU etc. 


SCREEN THRILLS ILLUSTRATED 
Back Issue Dept. ST 5 
1426 East Washington Lane 
Philadelphia 38, Penna. 

□ Here’s my 50c for the First Issue COLLECTOR’S 
EDITION 

□ Here's my 50c for the Second Great Issue 

□ Here’s my 50c for the Third Great Issue 

□ Here's my 50c for the Fourth Great Issue 

Name ,.^.........>7r. 



Don’t Miss STI 
at the stands: 

SUBSCRIBE NOW 
$2 for the next 
4 super issues 


Unlike anything else ever created, SCREEN THRILLS ILLUS- 
TRATED is the only motion picture magazine that has every- 
thing! Covering all aspects of exciting screen entertainment 
past & present, our readers are actually co-editors. All letters 
are analyzed and filed in our request department. Action, com- 
edy, horror and every other type of film made, all turn up in 
SCREEN THRILLS ILLUSTRATED. No matter what type of movie 
or TV series (of yesterday or today) is your favorite, you can 
be sure that STI will cover it. Some of the most unusual and 
amazing cine-stars have turned up within our pages. Rare 
films, lost to the ages and the latest greats all meet on com- 
mon grounds here. Our editors have travelled the globe and 
interviewed famous heroes, comedians, leading ladies, horror 
stars, producers, writers & directors to find out the Lrue facts 
behind the entertainment industry. Join in on all the excite- 
ment & interest with a full year's subscription to SCREEN 
THRILLS ILLUSTRATED, only $2.00. 


SCREEN THRILLS ILLUSTRATED 
Subscription Dept. ST 5 
1426 East Washington Lane 
Philadelphia 38, Penna. 

Here's my $2.00 for the next fabulous issues of 
SCREEN THRILLS ILLUSTRATED 


.Zone. 


.Zone. 



SURPRISE MOVIE 
OF THE YEAR ! 




MYSTERIOUS SPINE-TINGLING HILARIOUS 

ADVENTURE HORROR COMEDY 


At last— the chilling terror and the dynamic excitement Five years of your fan ietters have inspired this produc- 
drought to you in each issue of FAMOUS MONSTERS, lion— which was modernized from hundreds of reels of 
SPACEMEN and SCREEN THRILLS ILLUSTRATED comes the greatest footage ever shot. Noted screen personal- 
alive in the year's outstanding movie for movie fans! A ities such as Boris Karloff, Lionel Barrymore and Hoot 
new full-length feature film produced especially for our Gibson all play exciting roles in this unusual motion pic- 
readers hy Publisher James Warren is due for release ture. The creative genius of directors such as John Ford 
this year. Entitled SCREEN THRILLS, and starring the contributed to making these sequences outstanding 
great personalities of the early silent films, this is the achievements that will live forever. No hidden meanings 
one motion picture you’ve been waiting for all your lives! or messages here, SCREEN THRILLS carries out its one 
‘ You’il he thrilled hy the horror, dazzled hy the adventure and only purpose— TO ENTERTAIN ANO DELIGHT YOU! 
and spilled in the aisles by SCREEN THRILLS— WATCH FOR IT! 


A FULL-LENGTH 


WIDESCREEN FEATURE 
COMING SOON 
TO YOUR LOCAL THEATER! 


JAMES WARREN'S 

SCREEN THRILLS 

Executive Producer & Director ^Samuel M. Sherman 
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